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EDITOR'S  PREFACE. 


The  Musical  A  B  C,  of  which  an  English  version  is  now  first 
published,  is  one  of  a  series  of  progressive  text  books,  designed 
by  Mr.  Panseron  to  embrace  the  elements  of  music  and  the  art 
of  singing.  Proposing  myself  to  instruct  juvenile  classes  in 
Solfeggi  and  Vocalization,  I  have  selected  this  work  as  the  best 
extant  for  elementary  rules  and  exercises.  It  is  formally  ap 
proved  by  the  most  eminent  foreign  composers  and  professors  of 
the  day,  and  is  adopted  In  the  Paris  and  other  great  conserva- 
toires of  music  in  Europe. 

In  preparing  this  edition,  my  own  experience  has  suggested 
certain  additions  and  explanations,  which  may  illustrate  the 
original  lessons;  and  I  offer  it  to  the  profession  in  the  United 
States,  convinced  of  its  peculiar  value  as  a  book  of  primary 
instruction.  It  aims  at  the  introduction  of  a  system,  adapted  to 
the  physical  ability  as  well  as  the  intelligence  of  children,  and  to 
the  capacity  of  all  who  would  study  the  rudiments  of  music  with 
a  view  to  vocal  practice.  The  want  of  such  a  system  is  apparent, 
since  without  it  the  practice  of  the  singer  ensures  no  certain 
advance  in  the  knowledge  of  his  art,  and  can  rarely  satisfy  the 
demands  of  true  taste. 

This  publication  will  be  followed  by  a  second  work,  contain- 
ing rules  and  exercises  in  Vocalization  collated  from  Panseron 
and  other  celebrated  authors.  In  it  the  physiology  of  the  voice 
will  also  be  treated.  The  use  of  this  volume  will  succeed  the 
"ABCof  Music." 

Judging  from  the  constant  and  flattering  encouragement  which, 

as  a  teacher  of  the  Italian  school  of  vocal  music,  I  have  enjoyed 

for  fifteen  years  in  this  city,  I  trust  that  this  enterprise  will  be 

fully  rewarded. 

FELICE  DORIGO. 

Philadelphia,  September  1, 1846. 


DEFINITIONS   OF   MOVEMENTS. 


Movement  is  the  degree  of  rapidity  or  slowness  with  whi*<b 
a  piece  of  music  is  executed. 


SIGNS    OP    MOVEMENTS. 


Largo,  slow  and  solemn. 

Lento,  slow. 

Sostenuto,  sustained. 

Lar ghetto,  solemnly. 

Adagio,  slowly  with  feeling. 

Maestoso,  majestically. 

Affcttuoso,  tenderly. 

Cantabilc,  in  the  style  of  tasteful  singing. 

Tempo  di  minuetto,  minuet  time 

Tempo  di  marcia,  march  time. 

Andante,  or  And.,  moving  gracefully. 

Andantino,  or  And0,  less  slowly. 


Tempo  giusto,  exact  time. 

Modcrato,  moderately. 

Grazioso,  gracefully. 

Allegretto,  or  Alltt0,  lively,  but  not  too  fast 

Allegro,  or  All0,  with  spirit — fast. 

Con  brio,  with  brilliancy. 

Scherzando,  delicately  and  playfully 

Agitato,  with  agitation. 

Viva-e,  with  animation. 

Presto  very  fast. 

Prestissimo,  extremely  fast. 


ADDITIONAL,     SSGNS    OF    MOVE  3IE  NTS. 


Con  espressione,  with  expression. 
Doloroso,  mournfully. 
Comodo,  quietly. 
Non  troppo,  not  too  much  so. 
Quasi,  as  if — almost. 


Brioso,  lively — briskly. 
Mosso,  animated. 
Con  moio,  with  motion. 
Molto,  much. 
Assai,  more  so. 


TERMS    OF    EXPRESSION     AND     STYLE. 


Piano,  or  P.,  soft — light. 
Pianissimo,  PP.,  very  soft. 
Three  P.,  or  PPP.,  soft  as  possib'e. 
Dolce,  or  Dol.,  sweet. 
Forte,  or  F.,  strong — loud. 
Fortissimo,  FF.,  very  loud. 
Three  F.,  or  FFF.,  loud  as  possible. 
Mezzo  forte,  or  mF.,  of  medium  loudness. 
Sforzato,  or  sFz.,  suddenly  strong. 
Rinfot  zando,  or  Rinf.,  repeated  force. 
Crescendo,  or  Cres.,  increasing  the  loudness. 
Dccrescendo,  or  Decresc,  ~)  diminishing  the 
Diminuendo,  or  Dim.,     3      force. 
Smorzando,  or  Smorz.,  diminishing  the  tone 
Morcndo,  or  Moren.,  dying  away,  [gradually. 
Legato,  or  Leg.,  bound — slurred. 
Staccato,  or  Siacc,  detached 
Portamento,  or  Port.,  sustaining  the  tone. 
Ritardendo,  or  Ritard.,  ?  retarding  the 
Rallentando,  or  Rail.,      5      time. 
Ritenutc.  or  Rit.y  holding  on. 


Stringendo,  or  String.,  accelerating. 

Accelerando,  or  Accel.,  quickening  the  time 

A  tempo,  or  Tempo  primo,  in  the  original  time, 

Espressivo,  or  Espress.,  expressive. 

Leggiero,  or  Legg.,  light — delicat  \ 

Con  anima,  with  soul — passion. 

Con  spirito,  with  spirit. 

Con  grazia,  with  grace. 

Con  gusto,  with  taste. 

Con  delicat ezza,  with  delicacy. 

Con  allegrezza,  mirthfully. 

Confuoco,  with  fire. 

Caldando,  growing  warm. 

Con  colore,  with  ardour. 

Calando,  lessening. 

Con  forza,  with  force. 

Animato,  spiritedly. 

Ben  marcato,  well  marked. 

Ad  libi!u?n,  ~)         , 
n    .  '5-  at  pleasure. 

A  piacere,    3 

Poco  a  poco,  little  by  little. 
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The  five  lines  on  which  music  is  written  are  called  a  Stave. 
The  form  of  the  stave  is  this, 


5  th  line. 
4  th  line. 
3d  line, 
gd  line. 
1st  line. 


4th  space. 
3d  space. 
2d  space. 
1  st  space. 


The  sign  placed  at  the  beginning  of  the  stave  is  called  the* 
Olef:  It  gives  the  name  to  the  note  placed  on  the  same  line. 


Clef 
of  SolJ 


-&— SOL- 


Seven  syllables  are  used  to  give  names  to  the  notes. 

NAMES    OF    THE    NOTES. 

DO,  RE,  MI,  FA,  SOL,  LA,  SI. 


PROGRESSIVE  EXERCISES  ON  THE  NAMES  OF  THE  NOTES. 


2Z 


£2- 


-<S>- 


^5 


-G>- 


sol      la 


si       do     do      si        la       sol 

a2  5 
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"gr 


-&■ 


sol      fa 


-Gh 


mi 


127 


-<s>- 


-<^- 


re      do      do 


re 


s>- 


2Z 


mi 


fa      sol 


RECAPITULATION. 


ST 


"SF 


-G>- 


'    «    g2     s?    ^q 


ST 


-<S>- 


■<2?~ 


do  re  mi    fa   sol  la    si  do     do    si   la  sol    fa  mi    re    do 
This  series  forms  what  is  called  the  Gamut. 
Beat  two  in  the  bar. 
Take  breath  at  every  note.* 


No.  1. 

GAMUT 
IN 

BEMIBREVES.' 


._5_ 


* 


r 


.JL 


_2_ 2_ 


:e; 


_j ?_ 


do 


re 


-s>- 


22 


— &- 


._?_ a, i 


~i^r 


-s>- 


mi 


fa       sol       la 


si 


do 


-<s>- 


-1 


s? 


J> 


^ 


I — 


"25" 


■&- 


do  si         la         sol         fa         mi 

The  notes  have  not  all  the  same  form. 


re 


do 


EXAMPLE. 


"GL 


~W 


Semibreve. 


.— I 


@~ 


~W 


Minim. 


Crotchet. 


'"  *  K    .        ■  If   . 

Quaver.      Semiquaver.      Demisemi-      Demidtvm 

quaver.       semiquavt 


These  figures  show  the  different  values  of  the  notes. 

*  The  apostrophes  show  where  the  breath  must  be  taken.    I  would  enjoin  on  the 
3acher  to  beat  the  time  carefully  with  the  pupil,  giving  the  notes  their  exact  value. 
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± 
fa- 
in 
O 

fa* 
M 

fa 
O 

QQ 

fa 
& 

>■ 

1—4 

<J 

fa 

o 
o 

w 

« 

O 

o 
n 

02 

fa 

fa 


1 

3 

o" 

o 

09 

i    » 

u 

s 

> 

a 

.o 

« 

s 

o 

<u 

W 

» 
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SUBDIVISIONS. 

EQUIVALENTS    OF    THE    MINIM. 


■S-k-i-f 

!■■■■■■■■■ 


N- 


g£U  Luu  lL,L  ■■  mil 
^  ^  H   hw3   *i  Vi  i  lull  iH  . 


Tlie  MitJm  equals 

2  Crotchets, 

or  4  Quavers, 

CT  8  Semiquavers, 


-0-0-0—0-0-0-0—       r>      •    orl6 

r     r  Demisemiquavers, 

■fH 

or  32 

Demi-demisemiquavers 


■■nSBjGCI 


BB«BK  ESS 

*u   ECKEL 


EQUIVALENTS    OF    THE    CIUTCHET. 

0 ■       T;  e  Crotchet  equals 


/v  /\ 


K    K  P 

^         ^       fan, 

A 


■Mnikml 

9SHKSEBIKE9 


2  Quavers, 
or  4  Semiquavers, 


ore 

Demisemiquavers, 


or  16 
Demi-demisemiquavers. 


EQUIVALENTS    OF    THE    QUAVER. 

The  Quaver  equals 


I 


z  ?  t 


t\ 


2  Semiquavers, 


or  4 
Demisemiquavers, 


or  8 

—     r>emi-demisemi- 
quavers. 


EQUIVALENTS    OF    THE 
SEMIQUAVER. 


The  Semiquaver 
equals 


* 

& 


f*        f*  2  Demisemiquavers, 

A       A  or  4 

r   rrr  Demi-demisemi- 

&  &  Li  quavers. 


OF    THE    DEMI9EMI- 
QUAVER. 


_*»       Tlie  Demisenu- 
0        quaver  equals 

2  D-.mi-demiscrasi 
quavers. 

*& 
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St. 2. 

GAMUT 
IN 

MINIMS. 


^ 


-<s- 
do 


3E 


-J 


&-=SL- 


fi 


re      mi       fa       sol     la       si     do 


5 


"s>; 


"ST 


<s> 


do 


No.  3. 

GAMUT 

IN 

CROTCHETS. 


SI 


la 


* 


do 


sol         fa 


mi 


re 


re 


mi 


do 


fa       sol      la       si 


m 


"S> 


& 


@ 


~9~ 

re 


do 


si 


la        sol        fa 


mi 


do 


PROGRESSIVE  EXERCISES  IN  THE  NAMES  OF  THE  NOTES. 

NOTES   ON    THE  -<*->  - 

LINES. 


-&■ 


-&- 


-&- 


-G>- 


-&- 


sol  mi    sol    si     re     fa  re    si     sol  mi    sol 


-<s>- 


-s>- 


-<s>- 


-&- 


-&- 


-<s>- 


-<g- 


-<s- 


sol      mi      do       la       do      mi     sol      si        re       fa      la 


-&- 


-<s>- 


-&- 


-&- 


i 


-&- 


-G>- 


-&- 


do        la     fa      re     si     sol   mi    do      la      do  mi     sol 


NOTES   IN   THE 
SPACES. 


"S3" 


~S?" 


fa       la      do 


"25" 


mi 


"ST 


do      la      fa 


i 


10 
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~S?~ 


S5 


"SP" 


~3T 


=a 


~s* 


o 


^? 


~sr 


^5 


G5 


-^j-  ^  re    fa    la   do  mi  sol  si  sol  mi  do  la    fa  re  ~^~-&- 


sol    si 


RECAPITULATION. 


~& 


-&- 


-&>~ 


& 


-&- 


si  sol 


JSL 


-G>- 


"S? 


^3T? 


'^r 


-^-  -fi>-  ~sr        re  mi  fa  sol  la  si  do  re  mi  fa  sol  la   si   do 
sol  la    si    do 


-s>- 


& 


•&- 


"23" 


-O- 


"S>~ 


"S" 


-<S- 


<g   g>   _, 
&  23 


si    la  sol  fa  mi  re    do    si   la    sol  fa  mi  re 


-^-"ST 


-o- 


~23~ 


do  si    la    sol 


As  soon  as  the  pupil  can  name  the  notes,  accustom  him  to 
repeat  these  exercises. 


^     -<5>      & 


do    re     do    re  do 


■iS?- 


"^~ 


<s>- 


■^^T^-^-^-^T 


do  re  mi  re  do  re  mi  re  do 


23 


-S-S-tS-gj- 


-s>- 


do  re  mi  fa  mi  re  do 


"S?" 


Z^sr^zssi^s^ 


23" 


do  re  mi  fa  sol  fa  mi  re  do 


^^ 


-<s>- 


~S?~ 


-<s? & 


ST 


-S- 


•gy: 


-s>- 


i 


-&- 


do      re     mi     fa      sol     la     sol     fa      mi     re     do 


-<s>- 


■&- 


~sr 


-<s>- 


-G> — 


S3 


« S>- 


22: 


-o- 


£3 


-« 


do    re    mi    fa    sol    la     si    la     sol    fa    mi    re     do 
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jgzg: 


i^: 


-fi?7 


do   re  mi  fa    sol  la    si    do    si   la  sol   fa  mi    re    do 

Let  these  short  exercises  be  enunciated  at  first  slowly  and 
distinctly,  then  gradually  increased  to  the  greatest  rapidity. 

The  names  of  the  notes  being  fixed,  the  series  do,  re,  mi,  fa, 
sol,  la,  si,  is  always  continued.  This  series  of  seven  sounds  is 
completed  by  the  addition  of  the  first.  This  additional  note  at 
the  seventh  interval  makes  eight  notes  or  an  octave. 


Octave. 


Octave. 


Octave. 


•&- 


Octave.       -_ 


Octave.      f£ 


-e&Z 


"ST- 


■0-2- 


^      v^. 


It  is  very  useful  to  make  the  pupil  repeat  by  heart,  and  rapidly, 
the  names  of  the  notes  of  all  these  octaves. 


ASCENDING. 

DO  RE  Ml  FA  SOL  LA  SI  DO 

RE  MI  FA  SOL  LA  SI  DO  RE 

MI  FA  SOL  LA  31  DO  RE  MI 

FA  SOL  LA  SI  DO  RE  MI  FA 

SOL  LA  SI  DO  RE  MI  FA  SOL 

LA  SI  DO  RE  MI  FA  SOL  LA 

SI  DO  RE  MI  FA  SOL  LA  SI 


DESCENDING. 

DO  SI  LA  SOL  FA  MI  RE  DO 
RE  DO  SI  LA  SOL  FA  MI  RE 
MI  RE  DO  SI  LA  SOL  FA  MI 
FA  MI  RE  DO  SI  LA  SOL  FA 
SOL  FA  MI  RE  DO  SI  LA  SOL 
LA  SOL  FA  MI  RE  DO  SI  LA 
SI  LA  SOL  FA  MI  RE  DO  81 


19 
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EXERCISES  IN  READING. 

<S>  - 

& 


& 


-&- 


-&- 


-G> 


sol 


mi  do   mi  sol    si 


-<s>- 


d5-©- 

<S> ■ 

-s^- 
si  re  fa   re    si  sol  mi   do  mi  sol  sol 


js: 


•g 


fa 


<S> 


S>—  g     — — g?  <g 

re    fa    la   do    mi  sol  mi  do  la    fa    re    fa    la  sol    , 

do  re 

^  jsl  :?:  _esL -s> 
•         gg    <P g  y- 

—  Vo   gs   g  


mi  fa  sol    la    si    do    re  mi    fa  sol   la    si    do    si    la  sol  fa 


~S?~ 


~<s>- 


"3>" 


-S> 


321 


-&- 


■G>- 


1 


O 


mi      re      do      si       la      sci      fa       mi      re 


-&-  ■ &h 

-j — <s> <s> 


do 


-S- 


-&- 


-<s>- 


-G> 


-&- 


mi  sol    si   re   fa    la   do   la   fa    re    si    sol  mi    -, 
do  do 


"S?" 


"25" 


"ST 


~^~ 


ga — -  I  ■  -  gj- 

re     fa     la     do    mi    sol    si    sol  mi    do     la     fa     re 

<s> 


f 


■&- 


-&- 


-&■ 


-<s> <s> 


-& <s>- 


-&■ 


-€2 


-&- 


-G>- 


sol    si  sol  mi  sol  re  sol    do  sol  fa  sol    -.     sol  mi  sol 

la 


z-&- 


-<£?- 


■Q- 


-& G> S> &— G>- 


"&- 


— —  gp— — 


-<S>- 


"ST 


-<S>- 


si  sol  do  sol  re  sol   la  sol  fa  sol  sol  do  fa    la  do    la    re 

O       __ fi. 

g?    ~ 


~s>: 


~£2~z~s?: 


g? 


3?: 


s? 


a — 25- 


■75- 


la    mi  la  ~^~  la  sol  la    do   la  fa    la    mi  la   re    la  sol  la 
si 
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I* 


i'-.\  US- 


-&- 


— .    . 

<*■-) 

&' 

<S> 

-—■■' — 

<s> — 

S3 

C^ 

— — . 

-s>- 


-G>- 


-<S>- 


-<S> — " <S>- 


-<S>- 


•&~ 


"^  *ti  *ol  la  sol    si    sol  do  sol  re  sol  mi  sol  fa  sol  sol  sol 
si 


~s>: 


-<S> 


~&L 


tSS- 


-G>- 


-&- 


"S3" 


&— &-~n-& ^~ 


£3 


-<5> 


fa  £$1  ^i  sol  re  sol  do  sol  si  sol   la  sol  sol  fa  sol  mi  sol 


-<s>- 


-& <S>- 


-<5>- 


& 


-&' 


"S3" 


-&—& &- 


re  sol  do  ool  si  sol  do  sol  re  sol  mi  sol  fa  sol  sol  do  sol 


— <s>- 


— <s> —  & <s>—    —  <s>- 

s? & 


-&* 


re  sol  do  sol  re  sol   si  sol  mi  sol  sol  sol  sol  sol  mi  soi  la 


-&- 


-<s>- 


"SP" 


-G>- 


-& S?- 


-&■■ 


"S>" 


-<s>- 


sr 


"S?" 


>1 


sol    si  sol  re  sol  do  sol  fa  sol  do  sol  re  sol   si  sol  re  sol 


No.  4. 
EXERCISES 

IN 
SECONDS. 


Not  too  fast. 


fc— i-: 


EFHEER 

r3.  &   _&_  s>- 


, ? 


T= 


"S?~ 


1         I" 


:^z^ir^-rs? 


.t_. 


_ — e^- 


i. 


"E 


do  re     do     re  mi    re    mi   fa     mi  fa  sol   fa 


H-d-H 


c 


3==^H- 


g^-r-g— gg 


-s>- 


~s? 


-^J 


"ST 


3 


"S? 


3 


-<!^- 


sol  la    sol    fa  sol  fa     mi   fa    mi    re  mi     re    do  re    do 

B 
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No  X 
EXERCISES 

IN 
SECONDS. 
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_1 


iSH 


T2-&—lsr 


>-P-:?-  = 


T 


r 


-F 


FP= 


23" 


^-5 


I~T 


:^=^ 


-s>- 


do    re    do    si    do     si    la     si     la   sol  la    sol 


-<s>- 


fa     sol     fa       mi    fa      mi      re    mi     re      do    re       do 


No.  6. 


EXERCISES    - 
IN 
THIRDS. 


^ 


do 


mi 


do 


re 


"S>" 


fa 


re 


mi 


m 


S.I 


SOi 


i 


re 


s>" 


fa 


re 


do 


=3 


mi 


do 


Wo.?. 

EXERCISES 

IN 

THIRDS. 


:s>" 


:©" 


"25" 


r 


-G>- 


•S? 


do      mi       do 


si 


re 


si 


;sr 


la      do 


9 


"S?I 


la 


-<s>- 


sol 


si 


sol 


fa 


SL 


22Z 


la  . 


fa 


mi 


sol 


mi 


~S>" 

re 


~S3L 


fa 


.?_. 


"S3" 

re 


2. 


31 

do 


sc; 


mi 


i 


-s>- 
do 
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Dd  these  exercises  slowly,  and  take  breath  at  each  bar. 


No.  a 

EXERCISES 

IN 
FOURTHS. 


do      fa 


"SI 


~I2L 


~-P 


"T 


Z?' 


g> 


sol        do 


la 


re 


sol 


do 


fa 


si 


No.  9. 
EXERCISES 
IN 
FIFTHS. 


\-^r 


6) 


a 


p 


"ST 


"ST  2P 

do  sol    re     la     mi    si     fa     do    sol    re    do 


J&L 


3 


i 


"S?" 


& 


s? 


— r 


:g b 


3 


S>" 


-£^- 


mi    la    re     sol    do     fa     si      mi    la     re    sol    mi     do 


No.  10. 
EXERCISES 
IN 
SIXTHS. 


do 


<£>- 


la 


re 


si 


-&- 


"&~ 


ZX 


mi 


do 


i 


:s 


s?~ 


fa 


re 


mi 


"ST 


do 


re 


si 


^3-  -^- 

do        do       do 


*  Be  srare  of  the  proper  intonation  of  the  augmented  fourth,  which  is  very  difficult* 
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No.  11. 
EXERCISES    - 


IN 

SEVENTHS. 


-§- 


& 


25 


r~" 


"5" 


z^zn-r^. 


"&~ 


~&~ 


i 


i~r 


25 


-^ 


do  si     re  do  mi  re   do    re    si  do   do    do 


no.  12. 

EXERCISES 

IN 
OCTAVES. 


s: 


Z£. 
do 


~-r 


do 


re 


m 


s> 


re 


mi 


mi 


"S>" 

re 


~T 


re 


do 


^ 


i 
do      si 


^r 


-3-- 


i 


si      do 


do 


do 


No.  13. 
RECAPITU- 
LATION. 


-s- 


do        do 


re 


do 


3C 


s. 


"25" 


mi 

_ ? 


do       fa 


:s 


do       sol       do        la       do       si        do        do  do 


do 


si 


do         la         do        sol        do        fa 


A 

* 

•> 

tl_ 

"l 

r 

■ 

ar    & '  ; 

/O            P* 

a 

1             G 

2? 

P        r 

G>            1 

<d          ! 

1 

VJi/ 

i           i 

1             1 

& .. 

& 

1 

•/ 

f 

1 

do 


i 


s: 


mi 


do 


re 


si 


-3- 

do 


do 


do 


You  cannot  be  too  particular  in  giving  the  precise  measure  of 
the  notes.  I  do  not  mean  that  they  should  be  made  long,  but 
their  length  be  exactly  defined. 
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OF  RESTS. 


Rests  serve  to  indicate  pauses  between  the  notes,  and  are  of 


several  lengths  like  the  several  sorts  of  notes. 


The  Rests  are  called : 


Semibreve 
Rest 


Minim 

Rest. 


Crotchet 
Rest 


Quaver 
Rest. 


Semiquaver     Demisemi-    Demi-demisemi- 
Rest.  quaver  Rest,     quaver  Rest. 


::-£=: 


-3- 


|Efel^i 


COMPARISON   OF    THE    VALUES   OF    THE    RESTS. 


Semi-  Demi-  Demi-denu- 

Semibreve.       Minim.         Crotchet.         Quaver.         quaver,     semiquaver.       semiquaver. 


-£5" 


Semibreve 
Rest. 


"S3" 


Minim 
Rest. 


I 


Crotchet 
Rest. 


Quaver 
Rest. 


Semiqua- 
ver Rest. 


Demisemi- 
quaver  Rest. 


A- 


f 


Demi-demi- 

semiquaver 

Rest. 


.a 


The  relative  lengths  of  rests  are  the  same  as  of  notes. 


/ 

^■i 

_A   A 

*1    M    a    M 

7\  A. 

a  a  *l  a 

The  Semibreve  Rest  equals 

2  Minim  Rests, 

or  4  Crotchet  Rests, 

or  8  Quaver  Rests, 


wi  "  **1 

*  16  Zn  ^""quavei  Rests,  or  32  M  DemisGmiquaver  Rests,  or  64  w|  Demi-demisemiquaver  Rertl 


b2 
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LESSON  FIRST,  WITH  THE  NAMES  OF  THE  NOTESw 


rto.  14. 

LESSONS 

IN 
MINIMS. 


Moderately  slow.  . 


■±s: 


3- 


c 


"2? 


-<S>- 


do    re     mi    sol    fa     re     do    do     si     do     la 


i 


f>— s? 


3 


«- 


=*2=:s: 


"S3 


— 3- 


_. ?_ 


S    ,  .. 


-&-Y_ — Edz — rF3 — ^EE 

si     la     sol    la  sol    fa    sol    mi    sol  re    do    re     mi   sol 


:&>" 


r~" 


"ST 


-5- 


"I 


:gi: 


s? 


■5- 


fa     re    mi    do    do    si     do    mi  sol    si     do     do       do 

Pupils  who  beat  time  negligently  run  the  risk  of  never  be- 
coming perfect  in  it :  they  are  either  too  fast  or  too  slow.  Care 
in  the  beginning  will  give  the  habit  of  keeping  the  exact  rhythm. 


No  15 


Moderately  slow, 



i-2— , 


a 


^ 


25 


A- 


gifU  g^H£a 


do     si     do    sol    la     fa     sol     mi   fa     sol     mi 


I 

T 
ST 


33ZI 


^ 


S3" 


2? 


2 


25" 


S1      -^a-  '  '         ' 

fa  re     do   sol  la    si   sol   do  la     si    re  do    si   do    si  la 


-©- 


T 


T 


2 


"S?" 


-s>- 


"sr 


— :g— ^-s>- 


sol  do  si    do  sol  la  fa    sol    do  mi   sol  do   mi  re     do 


i 
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DIAGRAM  1)F  AN  OCTAVE  OF  THE  PIANO  IN  THE  KEY  OF  DO. 


•  c  . 

:*: 

:  o  : 
:fi  ■ 


: — -  v  ■ 


O    a> 


do 


zs        A 


re 


mi 


A 


._Q— —  ^^-^m  r-^-g>- 

:g  E=  EEEJ2  ~  =='«  : 

.  g  __  __  o  —  =  o  : 

:*•=  =-=  —* 


fa 


A 


sol 


A 


la 


A 


si 


A 


do 


A 


2  3 

•so- 


-&*-  Tone.     •      Tone. 


■&- 


~& 


Semitone. 


^•■^ 


Tonic.  Super-tonic      Mediant.  Sub-dominant. 
•  or  Second.  • 


S     * 


C 


o  *  ■ 

v  > 


G>- 


"25 


Tone.       •      Tone. 

. ■  .  • 


Dominant.  Super- 
•  or 


Tone.       •  Semitone. 


Dom 


inant  Sensible, 
ixth.  • 


Octave. 


xa 


<gg>      -& 


isr 


-G>- 


35L 


s>- 


"25 


<S>- 


-<S- 


-<S>- 


-^- 


Unison.       Second. 


Third. 


Fourth. 


Fifth. 


Sixth. 


Seventh. 


Octave. 


OF  THE  SEMITONES. 

There  are  two  kinds  of  semitones :  the  semitone  diatonic  and 
the  semitone  chromatic.  The  semitone  diatonic  is  that  which 
changes  the  name  of  the  note. 

Exaiou.es. 


-o- 


£fc$Z 


#*-*■ 


D 


bt 


o 


bo- 


-&- 


\ZL 


~o~ 


-^r*^*np-* 


I 


The  semitone  chromatic  is  that  which  does  not  change  the 
name  of  the  note. 


Examples. 


E»Z 


^»35-  °^° 


■bo-%& 


b&^& 


m 


so 
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The  ninth  part  of  a  tone  is  called  a  comma. 
The  diatonic  semitone  consists  of  four 


Example. 


.tf-©- 


i 


Example.   X-ke-£<9- 


commas. 

The   chromatic   semitone   consists  of 
fwe  commas. 

The  tone  consists  of  nine  commas. 

Thus  two  diatonic  semitones  are  less  than  the  tone,  but  the 
interval  of  a  tone  comprises  a  chromatic  semitone  and  a  diatonic 


«y 


Semitone,  Example. 


and  two  chromatic  semi- 


-o- 


Diat.        Chrom. 


'D~ 


tones  are  greater  than  a  tone,  since  they  each  comprise  five 
commas. 

The  article  o^  the  semitones  and  intervals  not  being  divisible,  and  preceding  tha* 
upon  the  major  and  minor  gamut,  I  suggest  to  the  professor  to  explain  them  first 
briefly,  taking  care  to  recur  frequently  to  them  during  subsequent  lessons. 

If  these  principles  are  found  too  difficult  for  the  apprehension  of  young  students, 
let  them  be  passed  over  at  first,  and  taken  up  at  a  later  period. 

TABLE  OF  INTERVALS  WITH  THEIR  INVERSIONS. 


Unison. 


Direct  Position. 


Inversion. 


-o- 


-Q- 


Octavc. 


~o~ 


Second  minor. 


5  tones  and  2  semitones.  &~ 
Second  major. 


Second  augmented. 


~&~       1  semitone. 
Seventh  major. 


-bar 


~CL 


bo- 


~&~  l  tone. 

Seventh  minor. 


"O 


O 


5  tones  and  1  semitone. 
Third  diminished. 


'O 


-©- 


■flo- 


1  tone  and  1  semitone  chrom. 
Seventh  diminished. 


or 


4  tones  and  2  semitones. 
Third  minor. 


3  tones  and  3  semitones 
Third  major. 


Ho- 


7T^~      2  semitones. 

Sixth  augmented. 


bo- 


"®~1  tone  and  1  semitone. 
Sixth  major. 


-be- 


~0~  2  tones. 

Sixth  minor. 


-m. 


o 


'or 


bo- 


bo- 


tones  and  2  semitones,  the  second 
semitone  chromatic. 


4  topes  and  1  semitone. 


3  tones  and  2  semitones. 
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Diminished  Foirth.  Perfect  Fourth. 
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Augmented  Fourth. 


# 


T^~  1  tone  and  2  semitones. 
Augmented  Fifth. 


niJ 


o 


~**~  2  tones  and  a  semitone. 
Perfect  Fifth. 


~&~  3  tones. 

Diminished  Fifth. 


"O" 


-*z 


3  tones  and  2  semitones,  the 

2d  semitone  chromatic. 

Diminished  Fifth. 


3  tones  and  a  semitone. 
Perfect  Fifth. 


2  tones  and  2  semitones. 
Augmented  Fifth. 


~®~  2  tones  and  2  semitones 
Augmented  Fourth. 


to- 


~®~  3  tones  and  a  semitone. 
Perfect  Fourth. 


'or 


-&-  3  tones  and  2  semitones, 
the  2d  chromatic. 

Diminished  Fourth. 


~o~ 


**■ 


3  tones. 

Minor  Sixth. 


2  tones  and  a  semitone. 
Major  Sixth. 


1  tone  and  2  semitones. 
Augmented  Sixth. 


to 


'W 


~&~  3  tones  and  2  semitones. 
Major  Third. 


~&~  4  tones  and  a  semitone. 
Minor  Third. 


-©-  4  tones  and  2  semitones, 
the  2d  chromatic. 

Diminished  Third. 


I 


"D~ 


J25L 


'O" 


~u~ 


•m 


2  tones. 
Diminished  Seventh. 


1  tone  and  a  semitone. 
Minor  Seventh. 


2  semitones. 
Major  Seventh. 


4*3 — 


-bo- 


-o- 


xf®~    3  tones  and  3  semitones. 
Anniented  Second. 


"®"  4  tones  and  2  semitones. 
Major  Second. 


O    5  tones  and  1  semitone. 
Minor  Second. 


m 


to" 


■to 


-©- 


1  tone  and  1  chromatic  semitone. 


1  tone. 
Octave. 


1  semitone. 


"O" 


"0"  5  tones  and  2  semitones. 
Unison. 


I  The  semitones  which 
are  not  designated  aw 
all  diatonic. 


The  other  intervals,  which  might  be  set  down,  are  not  in  use,  or,  at  most,  very  rarely. 
It  is  important  to  know  by  heart,  and  above  all  to  understand,  of  what  the  intervals  are 
composed,  and  what  is  the  character  of  the  semitones,  whether  enromatic  or  diatonic. 

The  pupil  has  here  a  rule  which  will  aid  the  memory  of  the  inversions.  It  is  simple 
and  easily  applied. 

Rule. — Add  the  interval  to  its  inversion  and  the  sum  must  be  nine. 


EXAMPLE. 

|The  "  Second"  is  repre- 


Unison  is  represented  by  the 

number  1 1    sented  by  2 

4  nd  its  inversion  is  the  number        _8|  Its  inversion  by  7 

Sum     9  Sum   ~9 

And  thus  with  all  the  others. 


The  "Third"  is  repre- 
sented by  3 
Its  inversion  by  _6 
Sum  9 
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KEY  TO  THE  DIFFERENT  INTERVALS. 

It  has  been  noted  that  there  are  eight  kinds  of  intervals,  vary- 
ing  by  a  semitone,  more  or  less.  To  learn  these  is  very  difficult, 
but  I  here  present  a  key,  the  use  of  which  renders  the  acquisi- 
tion certain  and  lasting. 

All  the  natural  intervals  in  the  major  gamut : 


-g Hh 


jzz 


i 


-o~ 


major. 


MAJOR.      PERFECT.      PERFECT.        MAJOR.        MAJOR. 


OCTAVE. 


73?" 


-&- 


-<s>- 


-G>- 


"3*" 


i 


-<s>-  - 


"ST 


-<s>- 


-<s>- 


~<s>- 


These  are  major  intervals,  with  the  exception  of  the  fourth 
and  fifth,  which  in  French  are  commonly  termed  "juste"  The 
word  is  translated  here  "  perfect."  They  may  be  otherwise  de- 
signated as  fixed  or  unalterable. 

By  raising  the  major  intervals  a  semitone  they  become  aug- 
mented ;  by  lowering  them  a  semitone  they  become  minor;  and 
two  semitones,  they  become  diminished. 

The  perfect  or  fixed  intervals  cannot  be  either  major  or  minor: 
they  are  augmented  by  raising  them  a  semitone,  and  diminished 
by  lowering  them  a  semitone.  This  is  shown  in  the  examples 
of  the  different  intervals  given  in  the  preceding  tables. 

I  have  found  the  rules  here  stated  of  great  utility  in  teaching 
the  intervals,  and  I  recommend  to  the  professor  to  adopt  them. 
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»r>    tti   m\  NJMbEil  OF  TONES  AND  SEMITONES  IN 
*      THE  INTERVALS. 

Sit^ftwrs  having  difficulty  in  remembering  the  components 
of  all  the  ci\+ervals,  it  will  suffice  if  they  learn  perfectly  the 
three  prin^  5^1*  rrntely : — the  major  third,  composed  of  two 
tones ;  the  perfect  fifth,  composed  of  three  tones  and  one  semi- 
tone ;  and  the  octave,  composed  of  five  tones  and  two  semitones. 
The  other  intervals  may  be  referred  to  these  three,  and  thus  be 
retained. 


OF  ACQUIRING  THE  INTERVALS  IN  SINGING. 

The  intervals,  which  it  is  niost  important  to  attain  in  singing 
are  found  in  the  following  chords, 


-G>- 


~£3 


r-~£ 


-<s>- 


-<s>- 


&- 


-&- 


In  the  1st  of  these  chords  are  the  intervals  of  the  third,  the 
fifth,  and  the  octave.  In  the  2d,  are  the  fourth  and  sixth :  in  the 
3d,  is  the  minor  seventh. 


Formula. 


7th  minor. 
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The  intervals  besides  these,  are  the  minor  third  and  the  ma;or 
seventh. 


-W 


i 


~&"        Minor  3d.  "®    Major  7th. 

These  two  intervals  the  pupil  may  easily  acquire,  by  descend- 
ing from  the  major  3d  a  chromatic  semitone,  to  make  the  minor 
3d;  and  by  descending  from  the  octave  a  diatonic  semitone,  to 
make  the  major  7th. 


:e 


-&- 


\>&- 


-&~       Minor  3d.  '^~       Major  7th. 


By  similar  means  other  intervals,  as  the  augmented  and  dimin- 
ished 4th,  5th,  and  6th,  may  be  learned  as  soon  as  the  pupil  is 
familiar  with  their  formation  by  the  study  of  the  foregoing 
table. 

The  teacher  will  do  well  to  familiarize  the  pupil's  ear  with  the 
intonation  of  each  of  these  chords  separately,  expressing  the  in- 
tervals which  compose  them  by  the  names  of  the  notes  and  in 
changing  the  bass. 


Example. 


1st  chord. 

O                  2d. 

&    bSh              M' 

/*"-> 

hro 

■  c^  ■  ■  ■  ■  - 

« 

-fi«Q 

t**-> 

C^ 

UC*r 

/""D 

ftG? 

/*~) 

)& 

M-JTZI 

O 

c^ 

si 

rD    * 

sol 

re 

sol    la  b       re  b 

fa    lab     mi     sol# 

si 

I«# 

The  same  with  the  other  chords. 
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NEW  SERIES  OF  INTERVALS  WITHOUT  RECOURSE  TO  THE 


No.  16. 

EXERCISE 

IN 
SECONDS. 


NAMES  OF  THE  NOTES. 


Moderalo, 


^ 


-5- 


~e? 


-&r 


"ST 


1 


2£ 


~s>~ 


gr 


3 


:s?: 


— T 


:^: 


,i 


^r 


"S?" 


'g' 


~(5f~ 


& 


ZZ&L 


^2_ 


S" 


A, 


"S>    "-*L 


-<©- 


No.  17. 

EXERCISE 

IN 

THIRDS. 


-§-- 


~^~^ 


s>~ 


-fe 


"£?- 


<s> 


"ST 


^- OB 


-&- 


T  L, 


^" 


■3- 


~B=Z3- 


~23~ 


g 


C5 


f> 


-d- 


Same  movement  for  this  series  of  intervals 
4  C 


M 

No.  le. 
,  EXEltv*»SK 

IN  fa- 

FOURTHS* 
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^~er 


:S=^l 


-Gh- 


-& 


-£- 


_SL 


&- 


3 


S2_l 


:^z=s: 


C?" 


W=^ 


SF 


"^  «r 


~g?' 


H 


No.  19. 

EXERCISE 

IN 
FIFTHf. 


i       3 


~^ZU2. 


^ 


-& 


~£L 


~£? 


o 


"S»" 


I  I 


I  I 


i         r 


:s=s 


■S=p: 


-<*?- 


_^_ 


-5- 


«£> 


3L 


I  l 


g...    , 


— p ^ 


JP" 


^ 


_  .? 


<T5 


-r5* 


g?      r 


:sz 


^ 


•  Be  sure  that  the  intervals  from  mi  to  fa  and  from  si  to  do  are  true 
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ft — i — n 

— 1 r 

? 

— 1 — 1 — i — — 

i 

Jf 

Ih2— *- 

i 

■   I   J 
-d 

<s> 

No.  20. 
EXERCISE 

IN  LjMl 

SIXTHS. 


-fi?~ 


^3: 


s. 


3 


"S3" 


3-"3 


ST 


"Si" 


<s> 


-f±—-p- 


g? 


-5- 


A               ' 

* 

\J 

1 

"/'      £2 

£? 

id                     1 

1                   1 

1  ""             £3 

ill 

& 

-d 

1 

VjJ 

O 

<sJ 

l 

1 — « — L 

1         I 


— r 


4 


" — 

==3 


2Z 


-fit- 


£7" 


"S?" 


s: 


"S3" 


— gg  , 


•^~^r 


i 


This  exercise  may  be  accompanied  in  unison  to  assist  a  per- 
fect intonation. 


98 
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JO.  21.                        rs 

9 

* 

_?_ 

FTCFPfTSF        \# 

\      i 

m\       *^                            ' 

"~1      ZJ 

l    J 

—^5 

^ 

1     * 

IN         /? 

}    ^ 

i 

~~ i      r 

<5    ^ 

P 

1 

)                 1 

^-    & 

1 

1 

"  -J- 

<& 

8EVENTHS.    ~^} 

•&- 

O 

i 

-^- 

&T 

zw— * 

L2P" 


£7 


£ 


"23" 


3> 


"SJ" 


S 


iz — r 

ZT 


^=^: 


i      i" 


=3 


n 


"S3" 


C? 


-^ 


"S? 


--^ 


I         I 


5 


g? 


I 


"S3 


-<S- 


-fi>- 


No.  22. 
EXERCISE 

IN 
OCTAVES. 


! 


T 


■g?" 


Z23" 


-S>- 


Z3 


£2" 


~^- 


3 


"T 


"g?~ 


"^5" 


"ST 


■s>- 


Wo.23. 

EXERCISE 

IN 

NINTHS. 


i       r 


~^~^ 


r^zs: 


rzz 


=3=22 


g-J 


23 


i 


=F^^ 


wet 


"O" 


« -it 


"S5" 


^^*I 


•  The  interval  of  the  major  seventh  is  very  difficult  to  reach  exactly,  and  too  Much 
pains  cannot  be  taken  in  acquiring  the  true  intonation  of  it. 
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OF  TIMES. 


There  are  three  kinds  of  time ;  that  which  has  two  beats  in  the 
bar,  that  which  has  three  beats,  and  that  which  has  four  beats. 


Double  time. 


.?.  time 
4 


Common  time. 


The  Bar  is  a  straight  line  drawn  across  the  stave.  The 
space  between  two  such  lines  is  also  called  a  bar :  and  the  value 
of  the  notes  or  rests  contained  in  it,  is  indicated  by  the  Time- 
figures  following  the  clef. 

The  times  which  are  noted  by  a  simple  fraction  are  easily 
understood. 

The  lower  figure  signifies  the  division  of  the  semibreve  into  parts,  and  the  upper 
the  number  of  the  parts  in  the  bar. 

If  the  lower  represents  1,  it  is  the  whole  semibreve;  if  2,  the  half  of  the  semibreve, 
or  a  minim;  if  4,  the  fourth  of  the  semibreve  or  a  crotchet;  if  8,  the  eighth  of  a  semi- 
breve, or  a  quaver;  if  16,  the  sixteenth  of  a  semibreve,  or  a  semiquaver. 

—  time  has  two-fourths  of  a  semibreve ;  that  is,  two  crotchets  in  the  bar.  —  time 
_    4  .  R  4 

has  three-fourths  of  the  semibreve ;  that  is,  three  crotchets  in  the  bar.    -2.  time  has  six- 

,  o  8 

eighths  of  the  semibreve ;  that  is,  six  quavers  in  the  bar.     ~  time  has  twelve-eighths 

of  the  semibreve ;  that  is,  twelve  quavers  in  the  bar.     •§-  time  has  three-eighths  of  the 

8 

semibreve  ;  that  is,  three  quavers  in  the  bar. 

In  compound  time,  the  upper  figure  is  composed  of  treble  the  first  of  a  simple  time, 
and  the  lower  figure  of  double  the  lower  of  a  simple  time. 

Example. — —  is  a  simple  time. 

This  time  compounded  becomes  ^-  treD^e  of    2. 

8    double  of  4  * 

When  the  upper  figure  of  any  time  is  an  odd  number,  there  are  three  beats  in  the  bar. 

When  the  figures  are  even  numbers,  there  are  two  beats,  except  i?  and  A  (or  com- 
mon) times,  which  have  four  beats. 

Let  the  pupil  observe  that  the  value  of  every  beat  in  compound  time  is  one-haJf 
more  than  in  simple  time.  Thus,  if  two  crotchets  make  a  bar  in  simple  time,  tint  a 
are  required  in  compound  time. 

The  following  table  illustrates  this  rule. 

c2 
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OF  TIMES, 

WITH    COMPARISONS    OF    THE    SIMPLE    AND   THE    COMPOUND. 
Times  of  Two  Beats. 


2 


-m@r°x-fr% 


-G>- 
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J-  ..J  I 


■6- 


rr 
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Times  of  Three  Beats. 


"1 — 0 
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T 


i 
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* 
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•fi 
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Q 
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Times  of  Four  Beats 
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4^- 


V 


+2 — 

L8 


■&- 


&>- 


I .1 .1 , L 

-  i       r        i            i            I 
:^=^=  — d d 3 J 
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In  ancient  music  there  were  other  times  not  now  in  use;  for 
example,  SH2.     The  time  |  is  still  employed  occasionally. 

The  pupil  will  remark  that  the  semibreve  rest  is  used  to  ex- 
press a  silent  bar,  both  in  simple  and  compound  times,  whether 
the  bar  be  more  or  less  than  the  semibreve.  The  rest  indicates 
silence  through  the  whole  bar,  whatever  may  be  the  time. 

This  rule  does  not  apply  to  the  division  of  the  rests.  Thus  to 
express  a  rest  of  half  a  bar  in  |  time,  a  crotchet  rest  is  used  and 
not  a  minim  rest.     The  same  remark  applies  to  all  other  rests. 


TWO    BEATS. 


$ 


cr 

CD 

p 


o 

OS 


IP 


i 


cd 

<v 

a 

93 
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MODE  OF  BEATING  TIME. 


TRIPLE    TIME. 


COMMON    TIME. 


3d  beat 

@-» 


•\ 


^> 


% 


■%, 


N 


* 


strong. 


® 


The  strong  beat  indicates  the  accentuation. 

I  cannot  too  earnestly  recommend  to  the  professor  the  greatest  exactitude  in  beating 
time.  It  is  requisite  that  every  beat  should  be  precise  and  decided,  without  any  waver- 
ing or  irregularity  in  the  motion  of  the  hand.  Equal  care  should  be  taken  to  preserve 
the  same  interval  throughout  between  the  beats,  so  that  the  time  of  the  piece  may  not 
vary.  Attention  to  this  rule  enables  the  pupil  to  regulate  his  singing  by  the  movement 
of  the  hand,  (as  of  a  metronome,)  and  not  the  reverse, — to  regulate  the  movement  of 
the  hand  by  the  singing. 

Moderately  slow. 

No.  24. 
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-^T- ST 
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&L 
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i. 


^-^g: 


THE  A  B  C  OF  MUSIC. 


1  T 


^— a. 
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Moderately  slow. 


No.  25. 
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When  the  pupil  can  sing  these  lessons,  the  teacher  should 
make  him  write  notes  with  the  names  under  them. 
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Moderately  slow. 
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No  ac. 


-s- 
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Stop  the  pupil  frequently  in  the  course  of  this  lesson,  to  be 
assured  that  he  follows  the  notes,  and  is  not  repeating  by  ear. 


Moderately  slow. 


No.  27, 


ESL. 
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Give  the  pupil  for  an  exercise  the  writing  of  the  gamut  in  Do, 
ascending  and  descending;  make  him  observe  that  the  two  semi- 
tones are  from  Mi  to  Fa,  and  from  Si  to  Do,  and  show  him  that 
in  the  gamut  of  every  key,  the  intervals  from  the  third  to  the 
fourth,  and  from  the  seventh  to  the  eighth  notes  are  semitones. 


OF  THE  SHARP  #,  THE  FLAT  fr    THE  NATURAL  fc}. 

If  the  keys  of  a  piano  are  observed,  it  may  be  seen  that  be* 
tween  every  two  forming  a  whole  tone,  there  intervenes  a  key 
which  is  higher  than  one  and  lower  than  the  other.  This  key 
between  the  two  does  not  take  a  distinct  or  independent  name, 
but  is  designated  both  by  the  one  above  and  the  one  below, 
being  called  the  sharp  of  the  one,  and  the  fiat  of  the  other. 

To  designate  that  a  note  is  made  sharp,  that  is,  raised  a  semi- 
tone, this  mark  (#),  called  a  sharp,  is  placed  before  it;  and  to 
make  a  note  flat,  that  is,  to  lower  it  a  semitone,  this  mark  (b) 
is  placed  before  it.  To  counteract  either  of  these  marks,  that 
is,  make  the  note  as  it  was  originally,  this  mark  (^),  called  a 
natural,  is  placed  before  it. 


§ 


-&s> — I — ^&- 


e? 


I&z. 


Do  natural.  Do  sharp.         Do  natural.         Re  natural.  Re  flat.  Re  natural. 

These  three  marks  or  signs  #,  b>  ^>  are  called  accidents, 
because  they  accidentally  change  the  sound  of  the  notes. 

If  to  the  diatonic  scale  on  the  keys  of  a  piano  the  sharp  and 
flat  keys  be  added,  it  becomes  chromatic,  which  consists  of  suc- 
cessive semitones. 


THE  ABCOF  MUSIC. 


35 


PLAN  OF  AN  OCTAVE  ON  THE  PIANO. 


DIATONIC    SCALE. 


-By  Sharps. 


-l  tone. 


-1  tone. 
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1  tone.-?-! Q% 
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CHROMATIC )  DQ  RE  R£u  MI  FA  FA£  S0L  S0L£  LA  LA£    SI  D0 

GAMUT.       \ 

none.  }       I       I  I  hi     _J i       h       i  i 

By  Flats.    ^==— -— ^^jgrfjgjg^e ^ 


'I 


DO  REb  REbl  Mlb  MIfcj  FA  SOLb  SOLlq  LAb  LAfc]  Sib  Slkj  DO 


It  is  usual  to  write  the  chromatic  gamut  with  sharps  in  ascend- 
ing, and  with  flats  in  descending. 


i 
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EXERCISES  IN  READING  THE  SHARPS  AND  FLATS. 
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Let  these  gamuts,  ascending  and  descending,  be  learned  by  heart,  and  in  order  to 
facilitate  the  study:  observe  to  the  pupil  that  between  the  mi  and  the  fa,  and  between  the 
si  and  the  do  on  the  piano,  there  are  no  black  keys. 

Thus  in  ascending  the  chromatic  gamut  of  no,  all  the  keys  except  mi  and  si  have 
sharps :  and  in  descending  all  have  flats  except  do  and  fa. 
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COMMON  TIME,  OR  FOUR  BEATS  IN  THE  BAR. 

In  common  time  a  semibreve  fills  the  bar,  and  there  is  a  crotchet 
for  each  beat. 

Let  the  pupil  understand  that  •  the  sharp  raises  the  note  a 
semitone. 

This  time  may  be  marked  -£,  that  is,  four-fourths  of  a  semi- 
breve, or  four  crotchets  in  the  bar. 


No.  29. 

LESSON 

IN 

CROTCHETS. 


Mochrato. 
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*  The  sharp  raises  the  note  a  semitone. 
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Moderate, 
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No.  29 
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No.  30. 

LESSONS   IN 
MINIMS  AND  yB^_ 
CROTCHETS. 
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Moderately  slow,  . 
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At  each  lesson  the  pupil  should  be  taught  some  pi'inciple,  r  nd 
should  review  what  he  has  learned.  No  new  lesson  should  t* 
commenced  until  the  preceding  is  thoroughly  known. 
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Moderately  slow,     - 
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•  The  flat  lowers  the  note  a  semitone ;  it  is  the  opposite  of  the  sharp. 


No.  32. 
LESSONS  IN 
CROTCHETS    ltS~ l£ 
AND  iMINIMS. 
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Moderately  slow. 
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In  order  to  practise  without  the  aid  of  the  teacher,  the  pupil 
should  be  made  to  read  the  lesson,  beating  time  and  naming  the 
notes,  without  singing  them. 


No  13. 
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Moderately  slow,  ^ 
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REVIEW    OF    THE    PRECEDING    LESSONS. 


Moderately  slow. 


No.  34. 
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Make  the  pupil  analyze  the  bars,  that  he  may  know  well  th« 
divisions  and  the  complement  of  them. 
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Note  ^ell  the  beats  throughout  this  lesson. 
Moderately  slow. 

1      2      3 4 
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No.  35. 
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After  having  said  this  lesson  in  common  time,  let  it  be  repeat 


ed  in  j  time. 
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OF  THE  DOT 


A  dot  added  to  a  note  or  rest  increases  the  length  one-half. 
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The  semibreve  rests  and  the 
minim  rests  are  not  dotted. 
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The  second  dot  is  half  the  value  of  the  first. 
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If  a  third  dot  is  used,  its  value  is  half  of  the  second. 
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As  the  dot  increases  the  length  of  the  note  one  half,  a  dotted 
minim  equals  three  crotchets.      It  counts,  therefore,  three  beats. 

Grazioso. 


No.  36.                       « 
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If  the  pupil  has  difficulty  in  learning  these  lessons,  he  should 
be  made  to  analyze  the  time. 
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Observe  that  here  the  dotted  crotchet  equals  three  quavers, 
and  that  consequently  the  hand  must  be  raised  at  the  dot. 


No.  37. 

Moderately  slow. 
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Observe  that  this  lesson  is  similar  to  the  preceding,  except 
that  crotchets  take  the  place  of  minims,  and  quavers  of  crotchets. 
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Moderately  slow. 
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No  39 
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I  recommend  that  the  value  of  the  notes  be  analyzed,  in  order 
to  divide  the  bar  perfectly  and  beat  the  time  correctly. 
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THE  ABCOF  MUSIC. 
OF  THE  SYNCOPE. 


The  syncope  is  the  union  of  two  notes  blended  together,  the 
second  being  a  continuation  of  the  first,  with  a  beat  between 
them.  When  the  syncope  operates  from  the  end  of  one  bar  to 
the  beginning  of  the  next,  it  is  marked  by  this  sign  '     — \ 


/-'  5 


Example. 
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This  syncope  is  in  its  regular  form, 
unequal  divisions. 


It  is  also  written  in 
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LESSON  FOR  THE 
STUDY  OF  SYNCO- 
PATED MINIMS. 
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Moderator 
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This  is  one  of  the  great  difficulties  in  elementary  music.     If 
the  pupil  cannot  at  first  overcome  it,  pass  it  over,  and  return  to 
it  afterwards.     Mark  the  syncopated  note  strongly. 
7  E 
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No.  40. 

LESSON  FOR  THE  -M — g- 
8TUDY  OF  SYNCO-  7(\)~A 
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The  same  example  as  in  Exercise  No.  37;  the  crotchet  takes 
the  plac  3  of  a  minim. 
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Make  the  syncopes  emphatic. 
Moderato. 


Ko.  41. 
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Let  the  pupil  sing  this  exercise  twice ;  the  first  time  as  it  is 
written,  the  second  in  -f  time. 
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Moderately  slow. 


No.  42 
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Sing  this  lesson  both  in  -%  and  in  -±  time. 


OF  THE  FORMATION  OF  THE  MAJOR  GAMUT. 

Observe  that  in  commencing  the  gamut  of  do  on  any  other  note 
tban  do,  the  intervals  of  five  tones  and  two  semitones,  pertaining 
to  the  formation  of  the  diatonic  gamut,  are  no  longer  followed 
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Model  Gamut 


Imitation 
Beginning  on  sol. 


-1  tone.  — 1  tone.- 


i J  tone. 

1  tone. —  1  tone. 

■i  tone. —  1  tone. ^, f^- 


'O' 


cr 


i. 


-0 


1  tone. 1  tone.- 

-a ©- 


-J  tone.-ll  tone.-^i-^-'  ±!^G1±°H±.Q  _ 

-o 0-       g  


Imitation 
Beginning  on/a. 


1  tone.- 


- -l  tone.-l  l  tone.-^lJ2Bg^'ttone.  Q 

-1  tone. — J  tone  —        », Q ^ 


-0- 


In  these  imitations,  in  order  to  make  the  intervals  relatively 
the  same  as  in  the  gamut  of  do,  it  is  necessary  to  make  the  fa 
sharp  in  the  gamut  of  sol,  and  the  si  flat  in  the  gamut  of  fa. 


Gamut  in  do  major. 


Gamut  in  sol  major. 


EXAMPLE. 
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Gamut  l  \fa  major. 
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But  it  is  customary  to  place  the  accidents  after  the  clef.  They 
then  become  the  characteristic  sign  of  the  "key,  and  they  are 
not  repeated  in  the  course  of  a  piece,  except  when  temporarily 
suspended  by  the  use  of  a  natural. 


Key  of  do,  only  the  clef. 


Key  of  sol,  a  sharp  on  fa. 


Key  of  fa,  a  flat  on  si. 


m 


+ 


-b- 


And  so  with  the  other  gamuts. 


fa    do     sol    re    la     mi     si 

-#-— — *-t- a 


;— =* 
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— #-  -i 
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si     mi     la     re    sol   do     fa 
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¥■ 
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id 


12       3     4     5       6       7 

The  sharps  ascend  by  fifths. 


12       3       4      5      6       7 

The  flats  ascend  ty  fourths. 


J 


e2 
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Let  the  sharps  and  flats  be  learned  by  heart  so  that  the  pupil 
may  repeat  them  rapidly. 

Observe  to  the  pupil  that  the  flats  are  placed  in  an  order  the 
reverse  of  the  sharps.  Observing  the  example,  it  will  be  seen 
that  the  first  sharp  becomes  the  last  flat,  and  the  first  flat  the 
last  sharp ;  and  so  of  the  others. 


TABLE  OF  GAMUTS, 

WITH  SHARPS  AND  WITH  FLATS. 

"WITH    SHARPS.  WITH    FLATS. 
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RECAPITULATION. 

The  first  sharp  is  placed  on  fa,  the  second  on  do,  the  third 
on  sol,  the  fourth  on  re,  the  fifth  on  la,  the  sixth  on  mi,  and  the 
seventh  on  si.  The  second  sharp  is  never  placed  after  the  clef, 
without  the  first,  nor  the  third  without  the  second  and  the  first, 
and  so  on.  The  last  sharp  is  placed  on  the  seventh  note.  Thus, 
when  there  is  one  sharp,  it  indicates  the  key  of  sol,  the  octave  or 
tonic  of  which  is  one  semitone  higher  than  the  sensible  note.  The 
seventh  is  thus  called  because  it  makes  the  ear  sensible  of  the 
want  of  the  tonic  or  key  note. 


7th  n. 


7th  n. 

a  #  i 


7th  n. 


7th  n. 


* 


*^*#rt 


-m 


* 


fc* 


ey  of  Do.  Key  of  Sol.  Key  of  Re.    Key  of  La.      Key  of  Mi.  Key  of  Si.     f     Key  of  Fa  $f.  Key  of  Do  %. 


The  last  flat  is  always  placed  on  the  fourth  note  of  the  gamut 
of  which  it  designates  the  key ;  and  the  next  to  the  last  flat  always 
indicates  the  line  or  space  to  which  the  key  note  belongs. 


4th  note. 


4th  n. 


4th  n. 


4th  n. 


4th  n. 


4th  n. 


4th  n. 


key  of  Do.  Key  of  Fa.  Key  of  Si  \).  Key  of  Mi\).  Key  of  Lab.       Key  of  .Re  b.  KeyofSwb.  Key  of  Dob. 


It  may  be  seen  that  the  sharps  are  added  by  ascending  fifths, 
and  the  flats  by  ascending  fourths. 

REVIEW  OF  THE  RULE  RESPECTING  SHARPS. 

The  last  sharp  after  the  clef  is  placed  on  the  sensible  note. 
The  key  of  sol  having  one  sharp,  that  sharp  is  therefore  fa  #.  The 
key  of  re  has  two  sharps ;  the  latter  of  them  is  therefore  do  #. 
And  so  of  other  keys. 

REVIEW  OF  THE  RULE  RESPECTING  FLATS. 

The  flat  next  the  last  is  on  the  same  line  or  space  with  the  key 
note.  With  two  flats,  the  first  (which  is  in  that  case  next  the 
last)  is  on  the  line  of  si.  The  key  note  is  therefore  si  b.  With 
three  flats,  the  next  to  the  last  is  on  the  space  of  mi.  The  key 
note  is  therefore  mi  fr. 
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This  rule  is  invariable  up  to  seven  flats. 

It  is  only  necessary  to  remember  that  one  flat  indicates  the 
key  of  fa  major. 

The  professor  should  feel  assured  that  the  pupil  understands 
the  meaning  and  relations  of  the  tonic  and  the  sensible  note. 

Note. — The  experience  of  every  teacher  of  children  proves 
that  they  learn  rules  in  rhyme  more  readily,  and  retain  them 
more  certainly,  than  in  any  other  form.  The  following  may  be 
adopted  to  impress  the  flat  and  sharp  keys  on  the  memory. 

IF.  £>..] 

RULE  FOR  THE  KEYS  WITH  SHARPS.        g 

No  sharps  nor  flats  belong  to  do  : 
One  sharp  the  key  of  sol  must  show; 
Re  has  two  sharps,  and  la  has  three, 
In  mi  are  four,  and  five  in  si ; 
The  FA-sharp  gamut  must  have  six, 
And  for  Bo-sharp  all  seven  prefix. 

RULE  FOR  THE  KEYS  WITH  FLATS. 

Y k-natural  one  flat  must  take. 
Two  flats  the  key  of  si-fat  make ; 
Mi-fat  has  three,  and  Lx-Jiat  four, 
And  w7ith  RE-Jlat  count  still  one  more: 
By  six  the  sol- fiat  scale  is  known, 
And  no-flat  makes  all  seven  its  own. 


No.  43.    THEME. 
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5th  Var.  (In  syncopes.) 
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6th  Var.  (In  syncopes.) 
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If  the  teacher  finds  some  of  these  variations  difficult  for  the 
pupil,  they  may  be  passed  over  for  the  time,  and  resumed  at  a 
later  period. 
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Moderato. 
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The  pupil  who  plays  the  piano,  may,  after  having  recited  these 
lessons,  play  them  with  the  right  hand,  taking  care  to  keep  the 
time  perfectly. 

OF  THE  MODES. 

Mode  signifies  the  relation  of  the  tones  in  a  gamut.  The 
tones  are  major  or  minor.  The  characteristic  difference  between 
the  major  and  minor  is  the  nature  of  the  interval  from  the  first 
to  the  third  note  of  the  gamut.  If  that  interval  forms  two  wholn 
tones,  that  is,  a  major  third,  the  gamut  or  the  mode  is  major. 


-1  tone.  • 


-2  tonco.  ■ 


i 
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If  the  interval  forms  only  a  tone  and  a  half,  that  is,  a  minor 
third,  the  gamut  or  mode  is  minor. 


"O" 


'W 


I 


1  tone. 


$  tone. 


The  minor  gamut  is  based  upon  the  model  or  major  gamut, 
differing  in  certain  intervals. 


$  tone. 


Major  Gamut. 


Minor  Gamut. 


~QI 


s—D- 


e—or 


J  tone. 


-Q—O- 


i 
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~®~     O       *>    4  tone. 

Q — — o~ 
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$  tone. 


In  ascending  the  minor  gamut  these  intervals  are  modified,  and 
the  seventh  (sensible  note)  is  made  sharp. 

1  tone.         j  tone. jJQ  j  tone.'** 


~er 


"O" 


I 


7th  sensible. 

The  interval  from  fa  to  sol#  sounds  harsh  and  abrupt,  and  is 
besides  very  difficult  to  sing,  being  a  tone  and  a  half.  On  this 
account  it  is  approximated  to  the  seventh  by  a  semitone. 


iszzr!: 


~o 


s 


But  in  descending  the  minor  gamut  should  invariably  consist 
of  the  notes  of  the  major  gamut.  For  this  reason  la  minor  is 
said  to  be  the  relative  of  the  key  do  major.  And  so  every  minor 
has  its  relative  major  key,  and  every  major  its  relative  minor. 
The  relatives  have  always  the  same  number  of  accidents  placed 
after  the  clef. 

DESIGNATIONS  OF  THE  MAJOR  KEYS,  AND  OF  THE  RELATIVE  MINORS. 

f\      .Pomnjor  mode. 


The  model  gamut  has  no 
accidents  after  the  clef. 


The  minor  gamut  in  ?a, 
which  is  derived  from 
it,  has  no  accidents. 


~H_ 


V" 


La  minor  mode. 


"O" 


THE  ABCOF  MUSIC. 
RELATIONS  OF  THE  MINOR  AND  MAJOR  KE\S. 


"WITH    SIIAIITS    AFTER    THE    CLEF. 

tol  major. 


WITU    FLATS    AFTER    THE    CLEF 


With  one  sharp  the  key 
is  sol  major,  or 


.ts  relative  minor,  which 
is  mi  minor. 


With  two  sharps  the  kev 
is  re  major,  or 


O 


"#- 


mi  minor. 


I 


fa  major. 
Q - 


With  one  flat  after  the 
-  clef  the  key  is/a  major, 


M- 


i 


or  :ts  relative  which 
is  re  minor. 


-h - : 


Its  relative  si 
minor. 


With  three  sharps  the  key 
is  la  major,  or 


* 


re  major. 


^#=ie-- 


-# 


t 


"With  two  flats  the  key 
is  si  b  major,  or 


r 


sol  minor. 


si  b  m; 


ajor. 


-Q- 


rfc 


sol  minor. 


;t> 


fa%  minor. 


With  four  sharps  the  key- 
is  mi  major,  or 


-#_#_*! 


major. 


jj.    ffi,/fr#  minor. 

'8=— 


"O" 


With  three  flats  the  key- 
is  mi\)  major,  or 


do  minor. 


rzfczzzo: 


fcfc 


do  minor. 


fcfc=E 


do ix  minor. 


With  five  sharps  the  key 
is  si  major,  or 


mi  maior. 


&fc^= 


tr 


it.    C    c/ojfr  minor. 

~o 


n 


sol#  minor. 


With  six  sharps  the  key 
is/o^  major,  or 


*s si  major. 

U.    jji    sol^  minor. 


%r 


re#  minor. 


With  seven  sharps  the 
key  is  do  $  major, 


m  la  ^  minor. 


VJ: 


jj.         /a  #  major. 


* 


With  four  flats  the  kev 
is  la  b  major  or 


fa  minor. 


With  five  flats  the  key 
is  re  \)  major,  or 


sib  minor. 


With  si  flats  the  key 
isso/b  major,  or 


la  b  major. 


I_K 


fa  minor. 


sbbz 


~zr 


.      re  b  major. 


o 


t>i  b  minor. 


*zfcK=2= 


tnib  minor. 


Sol  r» 


«ti  b  minor. 


I 


-4±_# ft  #  major. 

/«  $  minor! 


.With  seven  flats  the  key 
is  i/o  b  major,  or 


lab 


tlo  b  major. 


^SS= 


/«  K  minor. 

fctrp&l 
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OF  THE  DISTINCTION  BETWEEN  THE  MAJOR  AND  MINOR  MODES. 

The  signs  following  the  clef  are  not  sufficient  of  themselves 
to  show  whether  a  piece  is  in  the  major  or  the  minor  mode. 

It  is  necessary  to  look  over  the  piece  and  find  the  notes  form- 
ing the  perfect  chord ; — that  is  the  chord  of  the  tonic — being  the 
key-note,  the  third  and  the  fifth. 


Perfect  major  chord. 


Perfect  minor  chord. 


-Q 


1 


-o- 


-©- 


I 


-&• 


The  melody  or  the  accompaniment  should  indicate  one  or  the 
other  of  these  chords. 

The  teacher  should  strike  major  and  minor  chords  frequently, 
and  ask  the  pupil  to  distinguish  them,  in  order  to  make  him  sure 
of  the  major  and  minor  thirds.  It  may  be  observed  that  the 
major  chord  has  a  brilliancy  which  does  not  belong  to  the  minor. 


Major. 


-© — 


Minor. 


■bo- 


i 


The  minor  chord  has  a  more  sad  or  melancholy  effect. 


sol  major. 


re  major. 


la  major. 


Perfect  chord  of 
do  major. 


Perfect  chord  of 

la  minor,  the 

relative  of  do 

major. 


la  $  minor. 

#t%-»— cr 


F^^rFE 


-&• 


Observe  that  the  thirds  of  the  relative  minor  chords  are  minor 
and  the  thirds  of  the  major  modes  are  major. 

F 
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fa  major. 


Observe  that  the  third  major  is  composed  of  two  tones,  and 
the  third  minor  of  a  tone  and  a  diatonic  semitone. 


GAMUT  OF  LA  MINOR,  THE  RELATIVE  OF  DQ  MAJOR. 


"25" 


S>- 


"S5" 


&■ 


23 


S3 


&■ 


r? 


■&■ 


S>" 


I 


This  gamut,  being  above  the  compass  of  a  child's  voice,  should 
not  be  sung. 

LESSON  IN  LA  MINOR. 
P  Larghctto.  m 


No.  45. 


"ST 


-&- 


-&T 


-&- 


-*5> 


& 


ST 


-#S>- 


~&- 


-&- 


& 


~f3' 


"ST 


i 


Let  it  be  remembered  that  this  lesson  is  in  la  minor  and  not 
in  do  major,  because  the  sol,  which  is  the  fifth  note  of  the  key  of 
do,  or  the  sensible  of  the  key  of  la,  is  sharp. 

The  rule  which  has  been  given  should  also  be  borne  in  mind. 
The  accompaniment  of  the  first  bar  must  have  la  in  the  bass, 
and  do,  mi,  la  in  the  treble,  which  gives  the  perfect  chord  of  la 
minor.f 

To  be  in  do,  there  should  be  do,  mi,  and  sol  natural. 


*  Sustain  these  three  las  without  repeating  the  word. 


•{■  See  large  editio  i 
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OF  THE  REPEAT. 

The  sign  of  a  repeat  or  return,  $  placed  in  any  part  of  a  piece, 
requires  that  when  it  occurs  a  second  time,  so  much  of  the  piece 
should  be  repeated  as  follows  from  the  first  sign  to  the  word 
Fine,  (Italian,)  signifying  the  end.  The  words  al  segno  are  some« 
times  placed  over  the  sign.  They  mean  "  to  the  sign" 
Andante.    'Sj 

No.  46. 


-§- 


m 


"T 


-w-~-^- 


JL_ 


=?=£ 


FT 


5 


S 


9 


"•" 


'g~ 


w 


^  FIN. 


!&~ 


3=^ 


,. ! 


& 


=S~t 


9 


W 


-9~z^: 


p_::^_. 


Al  segno. 

js^M 


mmmmm 


Take  care  of  the  intonation  of  the  sensible,  that  it  is  not  too 
flat. 


No.  47.    THEME. 

Andante. 


CI 


5th  Var. 
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9      , 


0 


ife^iii 


i_ 


rrnfr  j  'inPW'r  "Jfl  r^B 


Ctli  Var. 


A-^r"tt 


jm.0  0 


E 


i      r 


1     00 


7th  Var. 


-i-ppR— *- 


f=f 


Sfe 


K         _ 


rzrTT 


t    I    rf 

8th  Var.  (In  syncopes.) 


es^^^ssp 


W'±Z 


zrjr 

-3v 


F^P 


F1 


-C_L 


f>~r» 


9th  Var. 


i      *»  m    rf    n        ^  I 


«7  i> 


f# 


d    •"#" 


I     I        ! 


*=Fh» 


zfcfiz; 


^zz0Z0~0~r0Z0  f^iZ^f^FrH^~T~j~Fb — 6 — i — rT  T* — h^    F " 


10th  Var. 


«c* 


i&tj 


H 


■w  -#■ 


£tef^ 


i 


*^~^0rf00^0~0  *~  r?  3^ — ! — ^f 

_L^ ldijzezi trz j t 


llth  Var 


3S 
•4 


-P^*T*^ 


iisfe^^istei 


IfclMi 


:#* 


With  these  variations,  as  with  those  of  No.  43,  pass  over  the 
Host  difficult,  if  necessary 
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LESSON  IN  SIX-EIGHT  TIME. 

The  g-  time  is  composed  of  4-  time. 

/ 

Andantino.  • 


No.  48. 


:j6- 


:ti 


P 


Wr 


±T 


-g^zt 


JZ 


~T 


T~ 


n        i" 


j r  r 


-£ 


s^ 


•^        ^~ 


~T 


^S 


*~ 


0 


_ 

^ 

* 

(J                             1 

i 

1 

^             1 

i      * 

#    •     J     m 

r  T      i 

m\      \       d 

~r~ 

i      i 

I           &        I 

W      i        *  • 

i 

d    '     *      d 

] 

i          W  • 

•/      #   • 

^- 

«?                  v 

1          ^ 

"P~g" 


ML 


~\        IT 


'.EiqK 


i      i 


S=S=i- 


J I 


"§#~i~#     »" 


1       -I 


=*>- 


-£--#?"-- 


^~ 


,pzS5i:z*zi 


-i1 1 


3: 


£z=:: 


^ZZZ# 


£ 


:r     r 


9 


-jjg==g=3CZ 


22 


~&~ 


->^       — > 


3: 


F  2 
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THE  ABCOF  MUSIC. 
EXERCISE    IN   £  TIME. 


This  lesson  is  in  do;   and  la  minor  is  discontinued.     The 
accompaniment  has  therefore  do,  mi,  sol,  and  the  sol  is  natural.* 


Andante. 


No.  49. 


~  -8-F-?- 


"# 


_~1"        15T~      H 


1      I         I 


& 


P 


* 


4— 


C~T 


Z=fc= 


yz 


;|Lj 


czt 


— r*r 


« 


4— 


SZjfZML 


~t 


ms: 


3 


i_a=jz:= 


~S 


W* 


-*- 


rs=*zj: 


us 


±±± 


yr 


S 


n.     #  •  ~i       r  i    i i i     m 


SLL* 


— —        p- 


~#      i  h       ~f — i *rf —       *~ 

9    J        it  I     ~~\    I     i         i 

#      -JT-  IH_       #-     _j.         - 


I 


-^-    ' 


*  For  the  accompaniment,  see  large  edition. 
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OF  THE  LEGATO  AND  STACCATO. 

The  word  Legato  in  Italian  signifies  bound,  or  united.  The 
sign  of  it  in  music  is  the  same  as  that  which  is  called  a  slur  in 
English.  It  is  the  same  sign  as  is  used  with  syncopes,  but  its 
effect  is  different.  The  Legato  sign  may  embrace  many  notes, 
but  the  slur  used  with  syncopes  binds  only  two  notes  in  the 
same  range,  the  second  of  which  is  not  separately  enunciated. 


EXAMPLE    OF    THE    LEGATO    OR    SLUR. 


3 


-9 


3; 


■& 


ilissg 


The  Staccato  sign  (meaning  detached)  is  indicated   by   dots, 
and  shows  that  the  notes  are  to  be  separated. 


EXAMPLES    OF    THE    STACCATO. 


§S^ 


:S=f 


y^r 


I 


It  will  not  be  sufficient  to  explain  these  signs  to  the  pupil. 
They  must  be  learned  by  practice. 
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LESSON  FOR  THE  STUDY  OF  DOTTED  QUAVERS. 

Separate  the  semiquavers  clearly  but  delicately. 


Moderate. 


No.  50. 


>4t 


P 


git 


piBEsea         [tmiT^ 


r~ joom 


(Z1 


r  — lacaraaiaMBBaHn' 

~P  - , — r"t"3~~n"~i — r 
~j    j      i     i"^*  ^""^'^ 


ZT 


^1 

=5 


P~ 


£i!2EI2l 


"*" 


#* 


taa     t"        [5EH 


4 


# 


-j-HBBBBB- 


"«,- 


r~r 


|MBU^KU.M11III1HBI 

H~"i — i — "T 


aery 


|— M 


S=FR 


a  pEBaseaisss&a 


?; 


~"T 


* 


¥ 


a— ■mbm—i I    r~ 

— 1~2 — rt 


T 


MWMHM 


l13raB«BjaBHH| 


^TMI^TW 


EOj  |         ^ 


;~r 


¥ 


"T 


5 
!5=X 


^ 
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N  x  51. 


TRIPLE  TIME. 


Moderato. 


.£. 


P 


I         J 

3      9 


3- 


:3: 


#         -y 


i 


^ 


^ 


— Kp-      i — % 


ft 


3~ 


"T 


i 


-&-   • 


zr 


* 


ML 


ts= 


# 


~*~~^ 


~n 


"ST 


^-' 


~,         I  I 


3^ 


Let  the  triple  time  be  here  studied  before  the  lesson  is  sung, 
and  the  three  beats  be  well  marked. 


THE  ABCOF  MUSIC. 
Mo  tier  at  o. 


No  52. 


-3—1 


^ps 


7C>" 


#— 1 


§ 


1> 


^~    i    *~ 


=? 


_2_ 


3 


^ 


^    r    9 
I     r      c 


e 


itzft 


$c 


« 


^ 


i_ 


3 


rEi, 


n-trr— I 


£ 


i      i 


3 


=Se 


? 


^=j 


S3 


i      r 


:i»— »L 


-3: 


s. 


mm 

&     -   L        *d 


irzx: 


fc 


-^ 


^~ 


-^ 


i 


Execute  for  the  pupil  some  major  and  minor  melodies,  and  let 
him  understand  the  difference  of  their  intervals.  This  should 
be  acquired  by  the  ear  independently  of  theory. 

Make  this  effort  after  the  major  and  minor  chords  on  pages  59 
and  62  are  appreciated. 

I  regard  the  comprehension  of  these  differences  as  incontesta- 
oh  evidence  of  the  pupil's  progress. 
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OF  THE  TRIPLET. 

The  triplet,  is  a  group  of  three  notes  which  must  be  executed 
U  the  time  of  two.  It  is  usually  indicated  by  placing  a  figure  3 
over  the  three  notes. 


Sometimes  a  kind   of   double   triplets    is    employed.      The 
figure  6  is  then  used. 


BBBBMHH '  I  BBWMWi        g  |  ,«  m  ajtf  set  na  y^sa  i 

■■■■■■nawi 


i 


It  should  be  observed  that  the  sixes  must  be  divided  into  two  and  two,  and  not 
into  three  and  three.  Many  musicians  violate  this  rule.  I  would  cite  particularly  the 
beautiful  quartet  in  Moi'se,  in  la  flat,  the  accompaniment  of  which  begins  thus, 


\J 


'mS3J  _5=~ 


a- 


■Hi"  4  L   i 


'*" 


-4- 


3: 


V 

^ 


¥ 


These  groups  should  be  divided  as  if  they  were  in  -5-  time,  the  accent  falling  on  the 
rest,  the  mi  and  the  la,  and  not  on  the  do  above,  since  with  the  latter  accent  the  groups 
become  simply  double  triplets. 


Example.  "\ 


3 


33 


■aj- 


3 


* 
*» 


1 


i 


)2 


No.  53. 
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LESSON  FOR  THE  STUDY  OF  THE  TRIPLET. 

Allegretto, 
— j— I 

it:  "rz:*: 


z3r~ 

'MR 


~3         ~       3 

t££±JKL 


P 


3 

J* 


■s= 


T*H 


3t3t 
•    3 


i ,'— ^s  - 


j£ 


# 


r 


Z>£> 


=K3: 


*-3 

F  9 


'5^ 


3 


3 


cff: 


I  ™r 


i^*" 


w 


:s 


3 


T" 


fc 


~~1 — I     ! 


pap^ 


3    ^ 


a: 


T~ 


» 


-# — o    w~w~m 


73 


C— 


m 


IT 


/ 

*/ 

f^H       _3 

vj 

3                    3 

EBUKf 

'                          ■    <A 

i£.             A  * 

^.  &  P  P  a    ^ 

!     "1          *i 

i   i  j   <■ 

i-g-a)     f 

ffTi     a  9  r  \ 

if  1      I      F  # 

S    "~ i  ~ivn 

d  *      < 

@  • 

VM'        r      1        II 

1       1       1       !       i       1 

*'•  d      1     "  ^ 

*     3                1 

3-                I 

\*0&"       ****J 

*3t 

i 

;_c 


"F~#"S     I 


13" 


3 ■~9~7gr0 ~s~& 


~i — n^- 

w — i — r 

gzzigzn, 

3-f  3  * 


LT~r 

~]~-r 


-&- 


It  sometimes  happens  that  the  figure  3  is  not  put  with  the 
triplet.     The  reader's  knowledge  must  supply  the  omission. 
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To  commence  properly  an  incomplete  bar,  we  count  the  beats 
which  are  wanting,  and  mark  with  greater  emphasis  the  one  cor- 
responding with  the  last  beat  of  the  bar.  Thus  in  the  following 
example,  we  say  or  beat  1,  2,  3,  4,  and  then  sing  the  quaver  la. 
The  same  method  applies  to  all  pieces  beginning  with  incomplete 

bars. 

12  3  4  Moderate). 

No  54. 


~~s. 


ptacctae 


"W 


"#S" 


"i      r 


P 


^ 


m. 


r*  **\ 


9 


9 FT1!  Pff3 

■nri"n         r- i— r 


Pi      i — r~ 


L 


jnasnm- 

"ZTrirTcs- 


BMK-fWa  A 


r- r 

4 

3 


r* 


rzrjzqzpj 


i 


~ff 

"T~T 


i  i 


'inn — r 
~tlt~ 


pan  » 


T±J_T   I  J.JL [ 


sssani  a 


i   r~  r 


T 


:P:- 


[W 


"1 pffliHiEa  j-) 

t~1    inii 


nV — ^ 


■3-"Tffar3 


n.n — r  _      — \-\-j-\ 


^3_Tnznn-~n: 


!3A 


ii    r 


"TTT 


3      r 


TT 


_3 3 


LJ_J     I 


3  li 


a         tEaraas 


lY-^" 


-j — H~T 


3       tr5*         3  "F  1 


The  silent  beats  in  the  beginning  need  not  be  counted. 
The  professor  should  practise  the  pupil  in  both  methods. 
10  G 
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VARIED  GAMUT. 

NO.  55.  ASCENDING  GAMUT. 
o>   Modcrato.  5 


im^m^^mm^m^Emw 


lst  Var. 


i5E^|E,-EE^^-:|^^jg^f^^r^r^EgEg 


:B     s 


2d  Var. 


_j j — B eg 0 — 0—^-1 


3d  Var 


a=^r:t=^ 


el 


4th  Var. 


p  &-        -0-    °          9  ' 

.  (Tn  syncopes.) 9 


5th  Var.  (Tn  syncopes.) 

r    1 


6th  Var. 


n n 


Z  j rqziptncnznzT  in — -j —  i  ~i~a~#"5nr  j~j^^si*  r  -r~*«tr  "□ — •!:' — -  fcr 


7th  Var. 


S^^^gS^^@S^5^^i 


8th  Var.  (In  syncopes.) 


ty ~ — f — n\~\ — ! — n4— r— ^— f -Tr—^b  T — g^    f  IT  P^g  f  g~  f  F 

^j~_ 1     —  nn  +-- ]-— j — n~t~i-3 — iTrj —  — T3     — n^ t  sn —  *#    r  rz ~  r  t rz7"~rt 


10th  Var. 


9th  Var.  (In  syncopes.) J H H     H H 

b^-ttth  — nt"d — 1 — nf-rra — iirn^s- i"tsi — 1—  V£?D — •»■-*—( — ~f"xz"  ~tt 


s~nz;n™"^"°T 


>-TiT»^^ 


m—rn L, 

r-i—- n — p-»^— t~ 1 — H"ri — 1    1    1     ~T  j     — -0 -I t 

--*-*  J  *  ^nP^-^t— i^#~^=^=— J-brj-j-- rzrrczirdzxrziziizzzrB 


llth  Var.  or  abstract.      9 


V 


These  variations  through  two  pages  make  one  lesson  as  ir  No.  43. 
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DESCENDING  GAMUT. 

S3Ef:E:  EEEE  jzESEi 


PUP 


mm 


1st  Var. 


W- 


S 


£fe 


-O ; 


~i: 


-£3 S*- 


ISZZIS 


=T=T-H — rf 


^=3= 


"25 S 


HI 


2d  Var. 


I3Q5 €_i 


"i — i — r 


-JL 


TEEFFFR1 

=^ — **—>*, — i — i — i — f— 


i — i — i ~ _ — - 


fe^nmip 


3d  Var.  JJ_  _ 


, 4thJVar1_ 9 

1 — ,  I      i 1 < ®" — — * — o — *~a: * 


. 5th  Var.  (In  syncopes.) ^      

6th  Var. }  ^_  

— — „ !  «*- — f — "-rrx 1 • 0-^-0 •»"^3 


"I —  Lir 


7th  Var. 


. 7th  Var.  7 

f p ! — p r  - — w , 0  0- 0  -0-^0 WZjfw^j— 

I       8th  Var.  (In  syncopes.) __5_ 


ry 9th  Var.  (In  syncopes.) 5  _  

±4 & »^_^ %r-w — — %  r-  0  0  m0         •#.!    .i 


10th  Var. '"n*"1'"1        9. 

V''^L0-^--^f~9-f-^0-\z0^W^W^0^-f^^ 

1        \~\ — r- 1 — I — i — I — r— T~l — I — I — i     I — CTl — T  i     j j  r— i     i i ±_e & f 


I    I I    I    i   "I  "I 


■  — -]«»»i- — n"^"i~i — iT—i"i — Tusmsmsu  ~~~t    l    ZZZZ__ rr 

llth  Var.  or  abstract.  5         5.-, 

1-* IP— 1— \~a-*-JB-\-*-yr—*-\-* -• — :*»-i.igir:^3ia-t:njyi i-jejnxiir;  n Ut 


Take  breath  a*  the  signs  of  the  apostrophe. 
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OF  SOUNDS,  AND  THE  LINES  ADDED  TO  THE  STAVE. 

Musical  sound  is  simply  the  result  of  the  vibrations  or  oscil- 
lations of  elastic  and  sonorous  bodies,  when  these  vibrations  occur 
with  sufficient  rapidity  to  be  appreciated  by  the  ear. 

The  air,  which  is  itself  the  most  elastic  of  substances,  receives 
the  vibrations  of  sonorous  bodies  and  conveys  them  to  the  ear. 
It  is  this  regular  motion  of  the  air  which  determines  what  is  pro- 
perly called  musical  sound.  The  pitch  of  a  sound  is  always  in  the 
inverse  ratio  of  the  vibrations.  Thus,  the  fewer  the  vibrations 
of  a  sonorous  body  in  a  given  time,  the  graver  or  lower  is  the  sound ; 
and  the  greater  the  number  of  vibrations,  the  sharper  or  higher 
is  the  sound. 

The  lowest  sound  which  the  ear  can  distinguish  makes  about 
thirty  two  vibrations  in  a  second.     It  is  thus  exhibited  : 


&. 


-&-  two  octaves  below  this. 
The  highest  note  appreciable  by  the  ear  makes  sixteen  thou- 
sand three  hundred  and  eighty-four  vibrations  in  a  second.     It  is 
thus  exhibited  :  jsl  two  octaves  above  this. 


All  sounds  or  notes  are  divided  into  nine  octaves,  of  which  the 
lowest  and  the  two  highest  are  not  in  ordinary  use.  Those  which 
occur  in  practice  are  found  between  these  two  extremes. 


p? 


~S>~ 


In  order  to  note  these  sounds,  five  additional  lines  above,  i-nd 
five  below  the  stave,  are  used.     These  lines  are  called  ledger 


lines  above  and  ledger  lines  below. 
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It  has  been  remarked,  that  in  the  stave  there  is  an  interval  of  a  third  from  line  to 
line,  or  from  space  to  space.     The  same  rule  exists  in  the  ledger  lines. 


3d. 


,3d. 


Examples. 


i 


■or- 


II 


3d.         "©- 
3d. 

In  the  first  example  above  the  line,  from  fa  to  la  is  a  third ;  and  from  la  to  do  is  a  third. 
In  the  second  example  below  the  line,  from  mi  to  do  and  from  do  to  la  are  thirds. 

-&• 

Example.  -©-  —  —  —  -©- 

-e o- 

g © 


mi   do    la  fa   la   do  mi  sol 


)-©- 


1 


sol   si    re  fa    la  do   mi  sol  mi  do  la    fa   re  si  sol 
SIGN  OF  ADDITIONAL  NOT] 


Q Q- 

-0 ©- 


to=ii 


:£E 


m 


1 


m 


tW» 


^tf£fe 


.*:£ 


^ 


_^e 


In  instrumental  music,  when  a  series  of  many  high  notes  occurs,  they  are  written  an 
octave  below,  thus : 

Written.    8vo 


Example. 


— ^t~£ 


Played 


isg-EgSSS^^s 


=p 


3=pq 


•  :£-jr.Ti  t?£*-^ 


1 


After  using  the  sign  of  the  octave  (8vo),  when  it  is  necessary  to  return  to  the  actual 
pitch,  the  word  "loco"  is  used,  signifying  ju/ace ; — that  is,  the  true  position  of  the  notes 
Example. 

8vo. loco. 
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OF  THE  PAUSE  (POrNT  D'ORGUE)  AND  OF  BARS'  REST. 

Bars  are  filled  with  notes  or  rests;  bat  if  there  is  silence  con 
tinued  through  two  or  more  bars,  it  is  expressed  either  by  signs 
or  by  figures  as  shown  below. 

RESTS. 


Of  half  a  bnr 

"or~jw~  [** 


Of  a  bar. 


The  bar  is  sometimes  extended  or  prolonged  by  placing  over 
a  note  a  sign,  usually  called  a  "pause"  in  English,  but  which  has 
with  musicians  a  more  definite  name  in  the  French  term  "  Point 
tforgue.11     This  prolongation  is  arbitrary. 

^         ^_ r** 


r-e 


-&- 


When  the  point  oVorgue  is  placed  over  a  rest,  it  signifies  that 
the  length  of  the  rest  is  also  indefinite,  or  at  the  option  of  the 
performer. 

The  term  point  oVorgue  is  also  applied  to  certain  embellish- 
ments or  ornaments  introduced  by  the  player  or  singer  where  the 
sign  occurs,  or  may  be  supposed  to  occur.  Such  embellishments, 
which  must  be  short  and  in  keeping  with  the  composition,  are 
usually  slow  at  the  end,  in  order  to  introduce  with  proper  effect 
the  return  to  the  regular  movement.  This,  when  following  the  point 
cForgue,  is  indicated  by  the  words  "  a  tempo"  meaning  in  time. 

The  taste  and  ability  of  an  artist  are  particularly  shown  in  the 
character  and  execution  of  these  extempore  ornaments.  They 
should  be  introduced  with  caution.  When  judiciously  employed 
they  are  a  great  merit,  but  a  great  defect  composed  or  delivered 
in  bad  style.  They  should  in  fact,  if  used  at  all,  be  in  all  respects 
perfect.  Simplicity  should  be  studied  in  them,  and  they  are  in 
best  taste  when  they  do  not  task  the  full  powers  of  an  instrument 
or  the  voice. 
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OF  THE  CLEFS. 

There  are  three  kinds  of  clefs.     The  clef  of  sol,  the  clef  of 
do,  and  the  clef  of  fa. 

Example. 

The  clef  of  sol  has  two  positions ;  namely,  the  clef  of  sol 
second  line  and  the  clef  of  sol  first  line. 


The  clefs  of  do  are  four;  namely,  the  first  line,  the  seccni 
line,  the  third  line,  and  the  fourth  line. 


i 


-Mr 


-*» 


The  clefs   of  fa  are  two;    namely,  the  third  line  and  the 
fourth  line. 


&. 


# 


In  this  work  I  design  to  teach  only  the  two  principal  clefs, 
namely,  that  of  sol  second  line,  and  that  of/iz  fourth  line.  Know- 
ing these,  the  pupil  is  prepared  for  the  study  of  piano  music. 


m 


~& 


-g? 


KV 


rid- 


~3? 


-S> 


G> 


-<£>- 


<Z) 


" 


si  do  re  im  fa  sol  la  si  do  re 


-er» 


£2 


-<s> 


"ST 


~& 


~& 


-&■ 


\ 


In  actual  jv^ch  these  two  gamuts  are  an  octave  apart.  But  as 
the  same  vo>r>-=  could  not  execute  them,  they  are  sung  in  unison. 
The  gamut  €h.  the  fa  clef  is  an  octave  below  the  other.  That 
on  the  sol  eld  is  within  the  true  compass  of  a  child's  voice. 


OF  THE  FA  CLEF. 


We  h&7  h  seen  that  the  method  of  uniting  notes  which  are 
higher  or  lower  than  those  within  the  stave,  is  by  additional 
lines  abc  tt  and  below  it.     Thus,  suppose  we  wish  to  write  the 
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gauiut  of  do,  descending  from  the  lowest  do  in  the  clef  of  sol,  as 
we  have  seen  it : — 


i 


0_ — 

■©-  ~rr  — 
do     si     la    sol    fa    mi    re     do     si     la    sol    fa    mi    re    do 

The  reading  of  these  notes  becomes  impracticable ;  but  the 
obstacle  is  overcome  by  placing  the  notes  in  a  different  position 

on  the  stave,  and. by  substituting  for  the  clef  of  sol,  /£,  another 

clef, — that  of  fa,  H:  which  has  the  low  fa  of  the  sol  clef  on  the 

fourth  line  of  the  stave.  By  this  means  the  preceding  notes 
become  easily  readable,  being  within  the  limits  of  the  stave, 
which  itself  remains  unchanged. 


-9     o~— zzzzzzz: 11 


fa     do     si     ia     sol     fa     mi    re    do     si      la      sol     fa    mi    re     do 
COMPARISON  OF  THE  TWO  CLEFS. 


_____  ___?_n 

i ^—O-Jl 


do   re  mi  fa   sol  la   si    do   re   mi    fa    sol    la    si    do   re   mi   fa    sol    la 


+  -U-* 


Before  allowing  the  pupil  to  sing  in  the  fa  clef,  let  him  study 
and  write  the  notes  in  it,  placing  the  names  under  them.  Let 
him  also  make  the  gamuts  of  do,  sol,  re,  fa,  and  si  b,  with  their 
relatives,  putting  down  the  accidents  as  in  the  clef  of  sol.  The 
notes  in  the  following  exercise  in  the  clef  of  fa  should  also  be 
named. 
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m 


a 


.e-S-^-O-0-o- 


m 


o —  j — o—q 


■Q—0—0- 


0—€h 


1 


fa    sol     la     si     do     si     la    sol    fa 


fa    mi    re     do     re    mi     fa 


& 


-G- 


O 


-G ^ 


SEi: 


'O' 


~u; 


sol     si     re     fa     la    fa     re     si     sol 


la     do    mi   sol    mi   do     la 


-G- 


o  -0----0-  o 


:dl 


m^^m 


a 


-G- 


ia 


U 


-G- 


O 


JO 


—G- 

sol  la  si  do  re   mi  fa   sol  la    si   do   re   do   si    la  sol  fa  mi   re  do  si  la  sol 


& 


si     re     fa     la     do     la     fa     re     si 
© G- 


do     mi    sol    si    sol    mi    do 


G~ 


-O 


-0- 


G 


J2. 


O 


O 


~D~ 


'O' 


~o    o — o — o — o — o    o    u 


-G — G — G — G — G — G G — G — G — G 

sol   sol   sol   sol   sol  sol   sol   sol   sol   sol      la     la    la     la     la     la     la     la 

O         -©- 


1 


e 


O 


~q: 


~0' 


-&- 


-©- 


cr 


~0~ 


~n_ 


O' 


-G- 


sol    re     do  sol  mi  si    fa  do   re    sol  do  mi  la    do    mi    sol  re    fa 

_  _o :©: 

o~ 


G- 


o 


"O" 


"O" 


-0- 


IZZOZI 


o~ 


I 


si     re    sol    si    re    do  do    sol   mi    do     la    re     sol   do    la     re    sol    do 
EXTENT  OF  THE  FA  CLEF. 


m 


s 


-G- 


-&- 


O  -Q~ 


~G 


I 


~G- 


^=2"_e 


rr-G-  u 

do  re  mi  fa  sol  la    si   do   re  mi  fa  sol  la  si  do  re  mi  fa  sol  la  si  do  re    mi  fa 

This  is  the  compass  of  pianos  of  six  and  a  half  octaves,  but 
pianos  of  six  octaves  descend  only  to  the  first  fa. 

LESSON  FOR  THE  STUDY  OF  THE  FA  CLEF. 

Lento.  ^  __  -&-%    gg- 


No.  56. 


frpp 


53  ^r  o~    i 


S>~ 


SI 


P 

do  re  mi  fo  sol  la  si  do     do  si  la  sol  fa  mi  re  do 


11 
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Andante. 


Ho.  57. 


g_ 


j    is: 


1 

"i — 


£ 


seize 


rszzgz;: 


n 


^ 


JL 


wrrxi;^!^ 


"I     r- 

do   re      mi  do       mi  re      do       mi  fa 

_J> 5 . 9  ~&~ 


&X 


sol  la     fa  mi      re     do  re     mi  do    mi  re     do     do    la 


jg=^£rg-gi-=» 


i 


, _-5 


~ 1       I 


Z5~ 


4= 


eg: 


i£ 


—i. 


si    re     si    la      sol       fa    la       sol  mi      la     fa      sol  mi 

.2 ? ? JL. 


— ^-srr 


r      i 


^-g-tF-pT  ^s-fg 


r 


"I 
I 


£2 


£^| 


la  sol     fa   mi    re  do    mi  re    do  re    mi  sol   mi  re     do 


S&O?: 


:s: 


"o 


_5 


Vg 


^_ 


£2       "^"9 


fee 


f 


mi  fa    sol  la    sol  si      do      do   si      do      mi   re      do 

GAMUT  IN  SOL  MAJOR. 

It  should  be  noted  that  this  solfegge  is  composed  especially 
for  children's  voices,  and  I  was  obliged  to  limit  it  to  their  natural 
compass. 


Larghet 

to. 

pj 

-<£>- 

I*- 

1 
"I 1 

no. 58.     (y:#a  f* 

F- 

— 1 

— 1 

\      1 

i — 

i 

4fc      ! 

sol        la         si         do        re        mi 

re 

(©H*— h-  F  F— 

i 

p 

r      r 

i 

-f=— it 

I       j 

■  r~ 

j I       1 

r^  i        a- 

1 

)    ' 

i 

'              1 

■  i  ■ 

do       si          la         sol        fa         sol 

*  This  slur  shows  that  the  note  must  be  continued  without  repeating  it 
through  two  bars. 
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Wo.  no 


:p: 


-or^ 


jsl 


I 


o-p- 


czc 


I h—H— h-  -j— [— | 


£? 


<S>- 


I P-  ~(g? p- 

P--K!S?-  4-*3pt  -<S>- 


:ip 


:s? 


8* 


.*— - 


p= 


s? 


5   _      _^>     (^9. 

^ItLTJ 


<g> 


qzzfztze 


:c>~ 


St 


Q! 


fi?r 


GAMUT  IN  SOL  MAJOR. 


PRE 


•sn|g* 


.^p 


^-  j 


& 


-G-  -G>- 


19-p.  ^-:F= 


<© 


-,©- 


1 l~T 


■f2-g 

EESE 


£2 


ST 


This  gamut  is  too  high  to  be  sung. 


No.  60. 


:F- 


:e 


e 


n 


fe—o-^: 


[_,     nig: 


~S>~ 


9'       <©    "r^- 


£? 


1  ^' 

:p=^ 


^f^^a^ 


^— - 


H 


£?_    _9  tf^#»  , 


<o 


rF^rrP—T- 


¥ 


~r--- 


fer 


•  r^ 


£te 


& 


"I         g^ 


S..  'f'    *•   it    .   g>9 


— s?  t~| 1 — r~ 


:^za: 
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W^'-f^P 


-G>- 


n__r 


:s? 


&    5L 


G>1 


i£ 


G 


-l_j©_ 


T 


?•__•_  fe 


S-t— — jZZZp. 

3l 3Z u 


fcl 


& 


~J2_ 


i 

1: 


23" 


AJ£ 


:o" 


-   — ,g — 


>=fc£zs 


-T5_£y£ 


£2 


:£ 


"25~T 


S 


3 


Sing  this  lesson  twice,  the  second  time  with  two  beats. 
When  the  pupil  is  somewhat  familiar  with  the  notes  of  the 
fa  clef,  let  him  study  them  alone,  as  suggested  on  page  40. 


Andante. 


No.  61.         y^r. 


*        _/»9 


#-8- 


-4H- 


:rr 


7»"~ 

"I 


T^~ 


J2L^" 


"i    i     r~ 


I*-* 


5_ 


J l_ 


T 


H 


?_ 


* 


rgg_.  "^       "I    r 


ETT  r  . i      i 


§EE 


_j  r 


*• 


,  -£- 


9 


P-1- 


T' 


"i r 


-P-    » 


f^ 


-I •-££?- 


E=£ 


"^       * 


^  -J     _L 


-| 1  r 


1 " 


i 


This  lesson  is  an  example  of  triple  time,  which  should  be  well 
studied.      See  the  observations  on  times,  on  page  29. 


No.  62. 
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95 


^#-8- 


•        r 


^ 


P 


i     t  i         r 


\ 


■£ 


G 


^ 


£ 


2Z=± 


WF- 


i         r 


g g 


-if r 


;  r 


>HHs»- 


-P-( 


>Hf 


•^ 


± 


T-9-^^^- 


"• 1 


PRhP      ,.  FF-HyH-g-^-ff 


"I r 


*      -f- 


-^ 


^#~^ — p — it : 


"i       r 


& 9 


"I <T 


T  r  1 


3    * 


-H 


3T 


± 


~^~ 


^_*9 


t= 


-#- 


23" 


H 
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VARIATIONS. 


No.fi3.    THEME. 

Moderate. 


^e 


f-=£ 


i= 


-0/_. 


cP-rT-c^-P- 


P^g^g 


BJ^g^BUMSMt 


2d  Var.  (In  syncopes.) 


re 


r~i r 


I       i         r 


ggj 


!z  i    i     j    : ■     ■    ~i    i     r~  :r_ 


3d  Var. 


j^      <*&'?'*  c£ql 


WflZMTf 


e 


1 


i f 


-£ 


#- 


rfyrTi^v^TP 


s 


4th  Var. 


O 


0 


-e 


£ 


9— I — #■ 


rP: 


t r 


rP- 


tz 


&r§EEfete 


i     i    r~  ~i 


s 


i 


5th  Var.  (In  syncopes.) 


^e- 


&3£pS|§f# 


"I     "    n 


D 


E 


« 


6th  Var. 


■e 


g— i* 


g^g 


T- 


#    1*"  7—  _^i# 


-**j 


m 


SL 


mm^m 


-w-p-r-TP—9 


I 


-f_ 


^m 


7th  Var.                        M 

0       #-?-    f9     0 

J! 

A       1               ' 

(c)'u.         0     0  r           0 

»    f  1     1      9 

1                     III 

0       |                     1 

Jv^f  n  1     r  f          l 

!       1          1 

1             ^                         1— 

Q        L 

*^     0       U-!          ! 

1          !**»                     1 

r     1 

j     1^^ 

1 

(      1 

-+-     0       6 


8th  Var.  (I-j  SYncopes.) 


S^^S^ 


££ 


atf-f^t 


t* 


s 


s: 


t. 


p 


s 


•^f_ 


r 


i 
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9tfc  Var. 


a^pfrfrfF^ 


**  TrtfTrrTi'+w*-? 


10th  Var.  (In  syncopes.) 


m- 


e- 


:F=FF 


£ 


£ 


9——ff- 


£ 


-1- 


aa 


-& 


t~ 


llth  Var. 


i      r 


[ at e 


p—p—9 


r£ 


£ <9 


cE 


-#■ 


_£ i© 


i 


I 


ezhz: 


12lh  Var.  or  Abstract. 


e- 


^mfe 


E3H 


e 


f^# 


fit 


JffV 

I  I  I   TT 


S^^r®, 


O, 


nr 


Efe 


GAMUT  IN  FA  MAJOR. 


Lento. 


No.  64. 


^— j3z^= 


¥-4r 


Tgrn-p 


«y<g>  *  ,*f>  .1 — f?  :&jl 


i^f 


<g?       * 


^5- 


&-T 


=z  -f—  zzoz:  ~&~ : 


&- 


As  in  the  gamut  of  sol,  this  is  not  complete,  in  order  that  it 
may  be  within  the  range  of  juvenile  voices. 

Let  it  be  observed  that  the  si  must  be  flat  in  order  to  have  a 
semitone  between  the  mediant  and  the  sub-dominant,  that  is,  from 
la  to  si  b. 

Let  the  pupil  write  gamuts  in  this  key,  that  he  may  perfectly 
understand  it.  The  exercises  should  be  exemplified  on  the 
piano. 


•8 
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IXAMPLE  OF  THE  GAMUT  OF  FA  MAJOR  IN  THE  FA  CLEF. 

&  tone.  *  tone. 

i  tone, 


■o— ®=^- 


3 


On  the  clef  of  so/. 


£  tone. 


j  tone. 


j  tone. 


a 


—Q- 


-Cf 


-bo- 


-o — o- 


& 


-e- 


-^ —    j- 


o- 


~o~ 


i  tonc- 


-Q-bG- n ~ 


Q— g— 


g 


I  cannot  too  strongly  urge  upon  professors  to  have  these 
gamut  written  in  all  the  keys,  particularly  in  the  three  first  major 
keys,  do,  sol,  wad  fa. 

After  these  let  the  gamuts  of  the  relative  minors  be  written,  la 
minor,  mi  minor,  and  re  minor;  with  the  minor  and  major  sixths 
ascending. 


Andante. 


No.  65. 
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T" 


"S>" 


m 


0 


-9ZTT 


IzP'—ZZTlV-JtZlL 


¥=f 


•-  -a- 


:^= 


T    ly 


± 


~Z>~ 


^ 


"£?" 


:g=-T F 


:f?r *-_=>*- r-# M_#Tai_T^»_«-i. 


t        r 


x__r 


jgj J*    M 5- 
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r. 


-P- 


S?        r**~ 


"^5"^ 


ft 


j L 
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\ 


e 


ffi 


? # 


r-_  ?_^_£  -f- 


i       r 


:F 


"i r 


H" 


Pi 


-¥ 


.»  rff: 


^ 


--S- 


"i        r 


#— y  -^ 


"i       r 


=5 


1 


:g:i 


,**• 


i. 


¥ 


=t=d 


f 


3?1 


'i         i 


P- 


■&- 


f 


GAMUT  IN  MI  MINOR. 


-t 


S: 


n     i 

-J      d- 


'" 


*f#f 


j&lT 


~T 


-"5- 


No.  GG. 


-#- 


Moderate. 


& 

4-d- 


T 


-U- 


~^~ 


s: 


:i22__[ 


±_ 


+ 


22rzpz5=F^ 


^ 


[^ 


Remark  to  the  pupil  that  from  mi  to  s#J  is  a  minor  third,  being 
composed  of  a  tone  and  a  half-tone 
12  b2 
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Andante. 


No.  67. 


is 


j=s: 


r 


& 


~£? 


-f- 


ZTTJrn — n 


--#- 


__j 


^ 


U^-ffff 


a. 


--» 


::£=  : 


— & 


"ST" 


t=t 


& 


-(HHt1 


_£ 


i  I { 


illi 


^3-*^ 


The  observations  on  the  gamut  of  tyt  minor  apply  also  to  this 
of  la  minor. 

VARIATIONS. 


-# 


No.  68.    THEME. 

Moderate. 


B-p—-p 


1st  Var. 


O  0~ 


-o 


-O 


u~\ 


o 


^: 


T\ 


a o~ 


o     ~o 


1 — (9— 


-0 — 


i 


4 1- 


ZQZWZM. 


3=3= 


"O 


*- 


2d  Var.  (In  syncopes.) 


-Q^zp- 


jSTD &_ 


O 


2 


jS! 


©— $>- 


-#- 


3d  Var. 


f 


"tr  P  m 


1 

- 1  1  ,  1 

J      II 

TX~ 


"%*-* 


a 


4th  Var. 


•©zPz:  ±£ 


r? 


H-0 


+ 


5th  Var.  (In  syncopes.) 


^^^fej^j 


3 


■a 


#o 


O 


If 


6th  Var. 
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fVi  '1:.- 1      ,     f 


3 


m 


#^-^-- 


s 


^*=r^zi£?tE.aLgj_J_^^ 


9HB 


®-^-h^ 


7th  Var. 

-# 


e^-^Fj-f-  =«BiE=r=£  =J^-I=I=i::  eRS^ 


-#- 


s 


fie 


s 


_£ «L 


3— S-J- 


-# 


J_J_ 


S^-* 


—I — i 


4-P 


3=3 


Sth  Var.  (In  syncopes.) 


:e=E3 


— o 


ran 


s 


-*^i- 


o 


5 


-0 


JBL 


I^P^ 


3*-fr 


~y^r 


i       rzer 


Q 


*=$=3t±. 


4 


23: 


-#d- 


— ^ 


0 


1 


9th  Var. 


0 


¥ 


1 


JTH 


-pn; 


ip^jrpj^ma 


izn  __i: 


ILJJL 


itzTfTT^ — f—i—t? 


*jg+~z30 


v 


10th  Var.  (In  syncopes.) 


-e-F-p- 


fc 


ff 


\jKZZ& €Z#Z 


^^§s 


3=^ 


fr 


a 


Jp J j_ 

J~JQ #_ 


^ 


5 


0^1 


^ 


3=H=zPi 


2=3- 


=5=f 


llthVar. 


Qp 


I       I 


£S 


r*_L& 


:arrL 


r~    >*    \~  k  IK  , 


_C3HZ2 


_:rznz 
<s__i 


El 


12th  Var.  or  abstract. 


Zj— -!_..  11    ii    I  r  i    I    [~]~TTF-  nTR~~r~n"'"^i  T 


Let  this  be  executed  also  in  double  time. 
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GAMUT  IN  RE  MINOR. 
*Moderato. 


No.    9. 


E-3— ^ 


:5--4 


s>: 


— & 


1SL 


P 


FZ\\ 

^ — ^i 

_  i 

i 

jz> 

i 
i 

^ 

F 

i 

rr 

— 1 ^~ 

i 

b '- 

^-  % 

1°       * 

i<D         * 

9 

/^\. 

\ 

p^-    . 

£?     • 

^       • 

V                   1 

1 

1 

i 

P* 

b 

i 

1 

i 

1 

1/ 

i    ■ 

t 

g 


"2?" 


"T" 


<*5>- 


s 


The  same  remarks  apply  to  this  as  to  the  gamuts  of  la  and 
mi  minor. 


Andante. 


No.  70. 


fr-^-f — r— ~F- 


1 P~ ~sr 


i> 


Sf& 


a_£ 


#■ 


i — p — i®— j— p 

1 — i 


iiztzpi-tc 


•  This  gamut  in  re  minor  may  all  be  sung,  as  it  does  not  exceed  the  compass  of  a 
child's  voice. 
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& 


± — h  -~t 


— i       i 


f    'i*' • 

•        I       T     I  i r~ 

^ L U 


e 


^~  V 


-V 


v     r 


£ 


^FF 


—5-4- 


£ 


i       *~ 


i»     i  ■   #'     -       P     i     f       0       j 


I         I 


I        ,        I 1 


fct 


i      i' 


i^fe 


i  _  r  r  f 


¥ 


f— y 

i       b 


£ 


?     . # L 


r      i 


3 


* 


5&=| 


s: 


2= 


F^ • 


-^- 


1 
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No.  71. 

Moderato. 


THE  ABCOF  MUSIC. 
VARIATIONS. 


-p  f- 

lst  Var.  a 


"S" 


4- 


'o~ 


& \ 


^ 


i     i    i 


=3=» 


p 

2d  Var. 


rzrz# 


^SIMS 


Sfc 


V 


i 


._— 4 


fflF^F 


5 


EF@H2E9*: 


3d  Var.  (In  syncopes.) 


fentrifrJj4J,iJa 

-©-  ' 


~1        *i~* 


-W 


_^ 


£ 


t i 


4th  Var. 


©^ 


0  -^_  r^     r~  e^ 


S 


g~#    g 


i      i 


i 


T" 


~^- 


_r 


-b 


e>- 


4- 


;k— P- 


f~g=f~F 


3 


J?_|P      flL 


C_T 


3 


ZE 


fel 


5th  Var. 


fr-Q-^ 


— jr 

6th  Var. 


9 


© 


75 


^ 


1 


£2 


l__ 


v — p 

7th  Var. 


«?Lg__ 


zr 


sv 


SH 


j_j  i 


£j^ 


fjttp 


rrry 


E 


5^^&Se 


^ 


M-te 


r# 


[I 


8th  Var.  (In  syncopes.) 


m 


s 


© 


* 


£_d 


:&it< 


:r 


-6 


£ 


ozi^r 


&S£ 


J-d- 


9th  Var. 


£2:E 


-O 


PP' 


&^ 


:E^z^ 


ZE 

T 

m 


^■ 


qr3 _z3~r    ~^ — 


M3TPinniitJl44Ji: 


10th  Var.  or  abstract. 


3 


=E 


1 


itSt 


^ 


Let  all  th*  variations  be  read  or  recited 


^ilg[^^^S 
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Moderato. 
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No.    2. 


r-s: 


4 


n 


9     I     \ 


zr-c 


i> 


5_ 


K 


¥ 


d — ±5 

3C      *-J- 


r 


i 

9 


* 


■2— N- 


^f 


~M 


=p: 


__.. r 


■w # 


•s— 


¥ 


*3 


^5- 


;-j>: 


:#" 


*         PS 

'I  El 


I* — V 


■M=g. 


i      r 


=£ 


-N- 


yj  r 


5 


¥ 


W 


EEEB 


e?" 


i i    r~ 


^ 


J— 


a — w 


i 
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JUoderato. 

rmrmr^ 


No.  73 


1        I       I 


4=2 


-' 


i — i    i    r~ 


» 


±± 


r 


r», ,  »C 


i_  — — | — . 


# 


'g?~ 


m      *    rrl    I  J  I ' 


?-F 


"#~^J7# 


P-" 


W 


-]- 


& 


"-[-» — r 


H— fSr 
— ~~p — r 


335= 


E— -ffl 


g~^~# 


W 


G 


L_J_L 

.h_i 


:#n 


Et 


5=1 


j=TL 


1 


"^ 


al 


5==P 


1 — i    i    r 

1 


5" 

3>       . 


"F 


~g? 


zf 


— i — • — i —   *  ■- 


*=Fc 


j r I 


'M. 


:szc 


s^E 


*=? 


i  i 


2"jr 


sr 


No.  74.    THEME. 

Lento. 


be 


o er 


lst  Var. 


~o — O" 


VARIATIONS. 

_2_ 


f 


#©- 


d 


■©: 


33 — O" 


^M-rfiL      a 


rka 


3=?=*-2 


asm 


£ 


I    i    i    i    r 
i    i  j  j 


#&-* 


^-4 


U 


j —  j — 


-a 


d 


o 


2d  Var.  (In  syncopes.)  .  . 


a 


3= 


F* 9 


"#    i    r 


p 


E 


TX. 


H 


sp 


11 


3d  Var 

SEE; 
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*     #W- 


S=rr± 


— 0 — ^F 


^r 


SEE 


:t>- 


i 


"O 


#■*- 


-# 


qz^zizzq 


~er 


4th  Var. 


£2= 


^EESEB 


^=^M 


^ 


*y- 


:t>- 


-* 


0=^=^ 


0 
5th  Var. 


■q^^3 


a=3=^=ffip 


?r* 


***^ 


m 


v — ? 


^ 


"D~ 


s=3=9 


#^ 


Q=? 


-0 


5 


S3 


d 


^r*j — r 


"O" 


^ 


— * — 4 


=93ig 


Gth  Var. 


a 


V*- 


#^   * 


9>G 


7th  Var. 


»»--■ 


Sth  Var. 


4 


~H 


—G-- 


& 


~o~ 


o 


%& 


'or 


it 


&2£ 


j£_«[ 


M 


.JUL 


& 


"WWW 


g 


i 


9th  Var.  (fn  syncopes.) 


S£=gj^g 


19-0 


T5      <7~ 9 
10th  Var 


_L 


#sW- 


"o 


Q3 


#Sh# 


"27 


P 


;t?Q-r- 


£1 


& 


^E^i^fc^g^ 


i> 


13 


f1 


■*  "J. — 9    -# 


Pit 


*8 


THE  ABCOF  MUSIC. 
Moderato. 


No  75. 


-fe-e- 


-frf--tf^^ 


~S  c 


¥ 


L 


3t 


:^=d=hzd=E: 


•g~r~g; 


j L 


mzzzitw- 


;&r 


a 


# cr 


'(       I        9 


-d- 


"6- 


-]  —3       I" 


I  ,    ~ T 


£=S=2 [ 


^==~i 


W 


gr 


«  gT 


| — I 


nr~r — r — c 


# 


=E 


i 


«z_r 


:F 


V-*P- 


£ 


^ 


^ 


i       r 


B 


<s>- 


:£ 


J       1 


™ i 


¥ 


-,©— 


#s>- 


5 


I 
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Na.76 


@r 


T 


p-m—p 


J         & 


px— ~ 


p 


€ 


~&L 


-£ w 


& 


f-    0 


i      r 


I3-1- 


± 


s 


JST 


i         r 


:g*      I       % 


& 


g~g  "T  f 


*  ~P 


jzzrz: 


"gg    * r*~ 


*     * 


^=^iP=^r-C 


"I 


r— f- 


e 


* 


crx 


-I*-  * 


o£^ 


0 
'9      I         9 


i  r 


g-^- 


«P T— f^— 


I 


£eef 


■F- 
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OF  THE  DOUBLE  BAR  AND  REPEATS. 

The  conclusion  of  a  piece  of  music,  or  of  a  principal  part,  ia 
indicated  by  two  thick  lines  or  bars  across  the  stave. = 

When  these  bars  have  two  points  on  the  left,  the  part  of  the  piece 
which  precedes  them  must  be  repeated.    E™i|fEEE:     When   the 

points  are  on  both  the  right  and  left  of  the  bars,==|Ff  j==:   that 

which  precedes  and  which  follows  must  be  repeated.    In  the  first 
instance  the  Repeat  is  single  :  in  the  second,  it  is  double. 
Andante. 

No.  77. 


~l     r~rr 


xrc 


EFF 


=a^ 


Repeats  are  generally  used  in  airs  with  variations ;  but  they 
are  also  found  in  every  sort  of  composition. 

Repeats  are  often  "  a  first  time"  and  "  a  second  time"  as  in 
this  example. 

Andante. 

-# 


No.  78. 


^ 


h-4- 


5 


P~w 


] I 


1umr 


n    r 
zafcji 


-p-m- 


JL 


1st  time. 


2d  time. 


a    I  paasE 

|T~i — i — i — i 


1   II  r 


fcc 


am 


#        r 
=¥5-3- 


In  this  example  the  bar  marked  "  \st  time"  must  be  played. 
After  the  preceding  bars  have  been  repeated,  this  bar  is  passed 
over  and  the  bar  marked  "2d  time"  is  played  in  its  stead. 


tt»  79 


+ 


THE  A  B  C  OF  MUSIC. 
Allegretto. 
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4 


A 


p 


n.  P*^ } 


fl 


S* 


£ 


:£*H-i 


-»    i~r 


--#- 


?=+? 


"i 


Xtzz5: 


-# — n-PTT — f^         IZi 


± 


#^- 


■g^        5 


3 


:«=?: 


:«: 


-#- 


S-^: 


zzfctzraz 


¥S- 


Tyr 

3^4 


«- 


/ 


#«- 


^3 





"#- 


XI        ^.       8 


i> 


* 


— « — ^ 


"dr 


i       r 


truTTIz 


«        T* 


1 


& 


P8*^- 


* 


#- 


^* 


m 


i2 
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OF  THE  SCALES. 


Tb3re  are  three  scales:  the  diatonic,  the  chromatic,  and  the 
enharmonic.     The  diatonic  is  most  used. 


i 


~4— « 


-&- 


~a 


a 


~o: 


s 


321 


-e — 0- 


-&- 


CHROMATIC    SCALE. 


^W^fc-*- 


1*-**°^°  "  °^3^bo  uhuJ\ 


ENHARMONIC    SCALE. 


The  enharmonic  notes  may  be  considered  synonymous. 


#e^°~    %o 


Show  the  pupil  on  the  piano  that  the  notes  in  each  of  these 
bars  are  the  same,  but  they  change  according  to  their  relation  to 
-other  notes. 

LESSON  FOR  THE  STUDY  OF  THE  CHROMATIC  SCALE. 

See  the  article  on  chromatics,  and  remember  the  difference  in 
the  two  species  of  semitones.  ' 

Lento. 


No.  80. 


I L 


J 


P 


^t~#^-     3    sjfs? 


-&- 


-e^d^^—fl^-h 


>&—^&- 


"S?" 


~sr 


-&- 


m- 


7-S^L 


ijjjgztgg 


ipz 


3-5<s 


-<s>- 


"S> 


5: 


=r 


i 
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Lento. 


No.  81. 


ca 


-&- 


bS—  ^JI^— %& 


t>3—  %£—  - 


i i 


^~~ fefg>' 


^— ^(g>- 


~3>~ 


g gg 


g?      U^ 


I — s>- 


-5 


<s>- 


"S5" 


I  I 


i         r 


3— 1>3 


-<s>- 


i         r 


^  :3:~~3: 

Sing  piano  in  order  to  appreciate  the  intonation. 


LESSON  EXHIBITING  THE  ENHARMOMC  SCALE. 
Lento. 


No.  82. 


Lter— #s: 


"ftsr 


-63- 


-#s* 


2L 


^Sh 


—* — "S3 


•g 


;gdz±jg 


bs: 


gEfi^J^zj^j 


i        r 


-^<s>- 


"25" 


-<S>- 


:?5" 


-63- 


B^: 


n          9 

^ 

9 

9 

\j 

l 

#L- 

I 

tlh        J±/T3 

D^5 

h^ 

,«•-) 

h/*nj 

\Vi/        ff^^ 

qe» 

C^ 

:  =  :£5 

fc^ 

■  Ha   ' 

£2       1 

0 

S~" 

v       9 

n 

S3 

& 

^*~l 

& 

^    II 

I 

z^ 

II 

^i 

K « J 

I 

ll 

In  order  to  prove  mathematically  the  difference  between  rtf  flat 
and  do  sharp,  represented  by  the  same  key,  it  is  necessary  to  in- 
troduce acoustics.  This  however  belongs  to  the  higher  study 
of  harmony 
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Lesson  showing  the  use  of  the  Rests  in  common  time.  The 
semibreve  rest  equals  the  time  of  the  whole  bar;  the  minim  rest 
of  half  the  bar  or  two  beats ;  and  crotchet  rest  of  one  beLt. 


Andante. 


No.  83. 


ff=5=i 


~^=MZ 


' — \j 


3L__ 


=5t 


;=f 


p 


■=$. 


-G>- 


f      9 V. 


-i r 


f—p- 


K 


~^E 


& 


¥ 


9 


i     t* 


i    r 


w 


i 


\ I. 


TT 


1        I" 


:F 


"25" 

'I — 


r^zc: 


■H- 


-#» 


■F 


T~P~ 


rnz~n 


'(     r 


i  _j 


-^     ^~ 


:F^ 


jzgzi:  up 


ts^zfc 


*=*F 


-^--^ 


"i — r 


"T-F-i* 


~\ — r 


j i 


r*  ~0~ 


s=q= 


i — #_i_ 


rr 


=B£ 


Jf^-.^Z 


t=s=s- 


Eg 


.0_    _fll. 


i 
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The  same  lesson  as  the  preceding,  with  the  value  of  the  rests 
diminished  one  half.  In  §  time  the  semibreve  rest  equals  the 
whole  bar;  the  crotchet  rest  equals  half  the  bar,  and  the  quaver 

rest  one  fourth  the  bar. 
Andante. 


No.  84. 


4— 


i 


5_fc 


+5 


IT 


I 


P 


* 


3Zl 


&        # 


"I    i~H 

PS 


a. 

* — r 


azi 53  ft 

~t~i    hi — t — i    i 

z_Jt~_kziz±j. 


— I — n~1"  TTTT  - 


^ 

pnaraaaarawah 

F™1 

9 

Qi 

' 

_   ^_            1*         _ 

F*                    N 

^? 

i     i   s   # 

._» 

— • — w~~ 

r      •        *m                  1           *"1 

53 _n_  i 

ZtJ — p_- 

f/TV 

d    • 

VU/ 

£7 

i  ■ 

V 


*\       0' 


V 


ZXZWIJ 


~t 


9 

zkz: 


1 


l™3~       i  I     «b^ 

j  — nj |T    I r**r 

'  Z2       i      ]    I   i       i — r 


**|     I     51 


-J — 1^"|"' 


-#--#-  -J- 


"-pnassraxa ' 


:S_^_:i: 


¥ 


•i 


.   i^g         '     T !T1   T      "~'^T    l~~T  i^" 

.  XT]  ^i*-l  ^^ — I — rT~^~~rr# ^— l"" 


t~t  ~i — r~r 


Whatever  be  the  time,  whether  2,  3,  or  4  beats  in  the  bar,  the 
semibreve  rest  equals  the  length  of  the  bar. 
14 
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Allegro, 


No.  85 


=3^ 


i> 


S=^ 3 


1 


-ft  j7 


:^z 


H    £~ 


* 


3^ 


A       8 


~r~a — fif 


-#- 


:fc 


E#  •       I 


^ 


i 


■#" 


IJ f 


3  fe*# 
ZTT" 


/ 


^-^-^~ 


P 


'^ 


* 


^ 


— 1      I 

3=s 


»— 


s 


-#- 


~f~~  "^~>  ^     j: 


nV 


n-*: 


^ 


i        i    i    j    r 


-#- 


3=L 


t»- 


^i^*>- 


p—p 


'9     r 


tEH=S 
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So.  W 


-# 


Allegretto  non  troppo. 


ft 


-8 — +- 


35 


p 


-* 


s 


m 


^=H=E 


^     I- 


jp"*jcj: 


^55 


?    > 


> 


^^ 


--#- 


~gZ3 


0 — m — 


_!_?_ 


51 


¥ 


-**=S- 


-*— g- 


-#• 


£EB 


r~r 


1   1   1 


m 


*q^ 


-#• 


q#- 


I     ^ A 

— -) — *~y 


p«^ 


nV— 


* 


S^i 


'#" 


i 1  r 


^ 


m 


#—3 — 1 — I' 


n      n^r 


~i — htzt~ 


3=^=r 


-#■ 


'ZTTJ. 


Jzz^z^a*. 


;p"~,p- 


n      p^ft 


£#: 


--FFW^^T^^ai^-^CT 


m 


> 


> 


3 


w* 


f 


y  1    J###glFz: 


55P 


* 
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LESSON    IN    %  TIME. 


Moderato. — Legato. 


Na  87. 


-8- 


9—0- 


VS- 


~w 


P 


* 


i 


ML 


3 


_9        F 


W 


M 


* 


•  t533t3El( 


-# 


■!•- 


=FS 


s 


E=e=S 


#-=e 


£ 


"3 


^p*"g-  3-r  j—ggfiauMi 


"#■ 


■#' 


* 


^ 


9    j         i ' 

IVIHBIBBQSAliUfl 

* 

9 

W             m     d 

jp                            9 

1        1        1 

1     #       1 
9              J 

k*-4 

'3Z30Bi 


-A 


"I — [ 


p[ 


i 


^^ 


~*    ~i 


;J__ 


j 


No.  88. 


(g-tt-3 
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Moderate — strictly  legato. 
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Habituate  the  ear  of  the  pupil  to  the  pitch  of  the  notes  on  the 
piano.  Begin  by  impressing  upon  it  the  note  do;  then  do,  re  ; 
then  do,  re,  rni ; — do,  re,  mi,  fa;  and  so  through  the  diatonic 
gamut.  Start  always  from  do,  and  afterwards  practise  descend- 
ing from  it.  The  chromatics  must  follow.  I  consider  this 
exercise  of  great  importance.  .  Patience  and  perseverance  are 
requisite  to  accomplish  its  object. 

When  the  ear  is  familiar  with  the  notes  on  the  piano,  the  same 
course  may  be  pursued  with  the  notes  of  the  voice. 
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LESSON  IN  1  TIME. 
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Moderato. 


LESSON  IN  §  TIME. 
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Andante. 


LESSON  IN  ^-  TIME, 
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Allegretto. 


113 


^ 


4r 


^=sn 


fezT—5-]- 


~E 


^ 


-#" 


(O- 


X-, 


£ 


e=^ 


-* 


w 


-* — f- 


£? 


# 


5 


a  y  i 3  t  gnn 


# 9 ^ 


-1 


"IT 


■#• 


.T         i      T 


~ r 


-#- 


? 


7 r 


&- 


& 


~i        r 

— & — $0- 


a=f 


-#■ 


p" 


i      i" 


-#• 


»  23     ^< 


'#         I 


3 


•~i     i" 


B=e±£=: 


^-3 


i _ 


-^ — j- 


-^:- 


-&■ 


15  k2 


r* 


3- 


n 


114 


THE  ABCOF  MUSIC 


Andante,     p 
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Sing  this  lesson  also  in  f  time. 
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CLASSIFICATION  OF  VOICES  AND  THEIR  COMPASS. 

There  are  two  kinds  or  natures  of  voices, — the  male  anu  the 
/emale. 

The  male  voice  is  divided  into  three  species; — the  Bass,  the  Baritone,  and  the  rf>nor. 
There  is  also  a  male  Alto  voice,  which  is  only  a  high  Tenor,  and  corresponds  with  the 
Contralto  or  low  female  voice. 

The  female  voice  is  divided  also  into  three  species; — the  Contralto,  the  Mizzo  So- 
prano,  and  the  Soprano. 

COMPASS  OF  VOICES 


SOPRANO. 


-&• 


The  Tenor  is  here  written  an  octave  above 
its  comparative  pitch. 
As  appears  by  the  foregoing  tables,  the  Bass  is  the  lowest  and  the  Soprano  the 
highest  voice ;  and  the  others  are  intermediate. 

No  two  voices  are  precisely  alike.  As  the  leaves  of  trees  or  the  features  of  men, 
they  all  differ  in  some  respect,  in  compass,  power,  etc. 

Every  voice  should  have  a  distinct  character,  by  which  it  may  be  classified  or  named. 
Thus  the  Bass  voice  has  more  body  and  weight  than  the  Baritone.  And  the  Tenor  is 
lighter  or  finer  than  the  Baritone — and  so  on. 

DIAGRAM  OF  THE  COMPASS  OF  THE  HUMAN  VOICE. 
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-High  Tenor.- 


-True  Tenor. 


-Baritone. 


-Bass.- 


The  above  diagram  shows  the  compass  that  can  be  attained  by  the  hutnar  voic« 
when  cultivated. 
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